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Streets! 

By. Riz Raz Rassoodocks 

On April 16" at 3piii, a huge crowd, dressed in 
hndM oostimies, will congregate in front of the federal 
building (Liberty St and 5* St). When we arc gtxxi and ready 
(around 4pni), we will march to main St. and have a party! 
That's rig^it, weVe gonna have bands, weVe gonna have food, 
we're all gonna have a good lime, and cvf rvtfaipg ia frttll 

Some of you might say, hay, why would people want 
to have a party in the street? Why April 16*7 Wl^ are the 
politics behind this? Who's organizing this? and. Is dude sane? 
Why in the Street? 

It** because of the lack of public space, because of 
stinky cars, because it's fim. 

WI^Y April 16*1 

April 16 is worldwide rK^laim the streets day, 
pah, Potttics? 

This event will not represent any single political 
theory, WOW COOL. So bring your thinking cap and start up 
some debates. 

NobodyH! Wart, that's not true. Anyone who 
dresses tip is an organizer; the same goes for people who make 
signs, people who bring their guitars, and people who bring 
water for irther people. This event will not be possible unless 
all of us make a small effort to support it {even if that mcfuis 
just bringing your ideas). 

Is Thfa Dude Sane? 

Probably not, but lets not get judgmental. The 
theme of this year's party is pirates, so bring yer jolly rogcrs, 
an eye patch and maybe a wooden leg. Have fiin, please make 
sure nobody gets hun, dance, sing, laugh, cry, do a hand stand 
and RedjOm The StreetsI!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! 




My housemate comes home drunk on any panJoilar 
evening he looks at me and says **I was at the del no tonight 
and I saw all the people that work there get together and have 
a shot i think ma^be you should get a job there.'' The del rio is 



an old dark bar with cassette tapes on the wall fo€ musical 
enjoyment no televisions no neon lights no budweiser. Wood 
panels and brick walls covered with photos of ibrmer and 
present employees art pieces hand written notes bottle caps 
nailed to the v^ls a paper machc dragonfly that hangs over 
the cash register to gward the money. It's the kind of bar that 
you only go to with people you want to be with and talk to, 
there are no real distractions. The kind of place that looks like 
a well read story. the kind of place that tells you stories even if 
you never think to ask, and if you do think to ask it wont ever 
really shut up. So I do. 1 show up for a very infbnnal interview 
after a bit of coaxing firom oth^ employees. I am the recipient 
of a vcfy well rehearsed speech about how the bar runsi that 
being, we run it ourselves. Four workgroups doortenders, 
cooks, bartenders, and waits. 1 am to be hired as a cook. These 
groups manage, schedule, hire and fire within their own 
particular atithority. There is no calling in at the deK You have 
to cover 3^ur own shi^. I was handed a dooiment called *^the 
del rio guidelines'* which in detail explain what I am to expect 
and what the del is to ocpect of me. Written into this document 
is a tradition called "midnights" at midnight{rsh) everyone 
who woriced that day at the del rio gather in the middle of the 
bar at the wait stand to collect their free drink of choice. A 
boisterous loast ensues employee birthdays, 6rst nights^ last 
nights congratulations nights .whatever nights and often 
'^hOT's to us fijck all of ihemP. Then we all scamper back to 
the last two hours in far better spirits, feeling as though we 
really belong, somewhere. (All that hippie shit.) 

J show up for my first training shift whirling. About a 
thousand people tell me their names. Sceic of them tell me I 
may never sec them again^ they don't work vciy often they are 
just covering a shift. I am foigetting their names as quickly as 
they are dropping them around me but everyone is friendly and 
I lee I comfortable that they are going to remember my name. 1 
work often. I work hard. 1 drink often. 1 drink hard. 1 am home. 
1 learn these people well their ways their moods their lives 
their drinks their dinners ^eir loves and likes hatreds and 
fesdnations. I learn to love th^. They learn to love me. On 
the second Sunday of eveiy month we have a bar wide 
meeting; a forum fc^ complaints and compliments. On this 
second Sunday I am introduced to a very well composed 
gentleman who I am told is the owner. 1 have never seen him 
in the bar before this meeting which puz:des me a bit. I am 
also told that he lives in new York city which explains my 
never seeing him before. I am also told that fis fethcr wrote 
the music to the tn&mous musical the Wizard of Oz so he has 
never really had to worry about money. 

After a few of these meetings I become a topic of conversa- 
tion at one of them. The question is whether or not 1 am to be 
let off **pr<rf>ation". Probation is a tricky and a touchy subject 
you see because once a del rio employee is let off profc«tion 
that means that the only way they can be fired is by unanimous 
decision of everyone who works at the b^. Tm awesome and I 
work hard and tvtrybody loves me so they let me off of 
probation. At this meeting the owner 1 mentioned before looks 
at me the room goes silent he says *>>ur molecules are now 
being transformed. From this moment cm you are a delriod No 
matter where you are in the world if you call the del rio red 
phone the del rio helicopter will be there to bail you out of jail 
and pick you up." I laugh the uncomftTctable laughter of one 
who isn't parti ml arly fond of being acknowledged or included 
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and 1 think r may have btushed a bit. The whole bar claps and 
cheers for me, the meeting ends. There's no way to explain 
how that felt or even how remembering thai feels now. I doubt 
anything else in the wtxld can touch that. 

It sounds cheesy and stupid and it is. But there's gotta be 
something with weight for the weigjiiless besides anarchy 
right? 

Things chug along and we are the wefl oiled machine we 
have designed Mention of not making enough money comes 
up repeatedly at meetings. We all have our guilt issues and 
good ideas about how to increase business. Sometime we ask 
fof raises ihat are denied, not often but occasionally. Mostly 
were gratefiil for the family we have found and the home away 
&TOm home we ^eate. We ask to see the books. We a&k to be 
infcMtned. We ask and ask and we are never met with answers. 
We arc told thai we need a manager. We arc told that we are 
going to have one. We are told of her identity, a long time 
employee of the del rio with lengthy experience in all of oyr 
workgroups. We know her. We know that she is brilliant. We 
know that she will try to protect our integrity our work and our 
space; we concede. Again we chug along ti^tening our belts 
and trying to behave. We think things are getting better. We 
think the px)wers that be are pleased. We stop having meetings 
so we don*t really know. 

One fatefui night our comrade and manager comes into the 
bar at close obviously distraught. We inquire and are told thm 
the powers at be are hiring an outside manager without her 
knowledge or ours. She quits in tears. We are at a loss. 

Chapter two^ the manager. Fm working as usual and this 
person walks into the bar were not open she oomcs in the back 
door into my kitchen and says "who are ymT ...To Be 
Cofttinmd 




In 1 997, Dayton, Ohio offered me 3 things; 1 ) A city 
whose length and breadth I could iUly traverse without ever 
running into my ex-girlfriend 2) The chance to play drums for 
Die EeYoRE; a band f saw as being blessed with stunning 
musicianship yet cursed with shitty drummers. And J) the 
chance to, once agiain, play the style of music that I truly love, 
speedy hardcore flunks in a new band Pjxamid Scheme. 

I had met a band called the Mu2:^ies ai a Bikini Kill 
show in nearby Xenia, Ohio in 1994. As the frequency and 
length of my visits with the Muzzies and the southern Ohio 
area grew, so did my gjoup of friends, 1 had just broken up 
with my first serious girlfriend and {with no common frame of 
reference to tell me it wasn*t the end of the world) it seemed 
like a drastic new beginning was in order. 

Dayton was a blast m the time. I was part of a 
close-knit ring of friends that spent all day dreaming, schem- 
ing and living out the drunk ptmk lifeslyJc. There were 12 of 
us inhabiting both sides of a duplex. All of us, save one, were 



in a band, if not three bands, for a total of six bands. There 
were a h^diiil of kids that rounded out the bands that would 
come out, almost every nighty from the outlying suburbs. We 
were Nine Volt Labs - W<»nen/Mcn of Aaiml 

Far be it for Nine Volt to be an elitist, exclusive 
group, we played and partied in Cincirmati with bands from 
the city. But most of our shows were at rented halls. The 
crowds, old high school friends of the Nine Volt kids, just 
liked the idea of having a place to get drunk and heckle thdr 
old friends that thy had decided were Just trying to be rock 
stars' and failing miserably. If it wasn't a rented hall it was a 
mid-week show at a bar that wouldn*t have us back, cuz the 
only people that showed up were the other 7 kids from Nine 
Volt that weren't in the bands thai were playing that night. 

Being punk in Dayton felt like missionary work. If 
you saw someOTie you didn't know at a show, it was because 
they were waiting for you to leave so they cold close up the 
joint. 

One day, my band mates and 1, from Pyramid 
Scheme, were eaiin' subs in the otily downtown-ish area in 
Dayton, the Oregpn District. It was pretty much just antique 
shops, pom stores and country bars. Well, you woulda thought 
we*d seen Burt Reynolds or somethin', the way we reacted to 
this couple walkin' down the street. It was two punk kids, 
dressed just like us: mohawks, colored hair, patches, the 
works. We didn't know them and we didn't know what to do 
about i t 

By the time we had picked up our jaws and subs (if 
we even bothered) they were halfway down the block. 
'^They're getting' away! What, do we doT** I said It seemed 
foolish, even at the time, but you gotta pderstand» this was 
unheard of . Two punks,., in Dayton,.. not part of Nine 
Volt,, just walkin* down the street. "You got a 7-inch or 
stMncthin'?" Gabe asked. "I got a patch f* I exclaimed, holding 
it forth, Gabe snatdied it, saying "It'll have to do," as we 
sprinted after them down the street. 

They had stopped to look in a shop window when we 
cau^t up with them. The ridiculousness of the sftuati<Hi was 
finally setting in. What the fuck do you say? You just walk up 
to a perfect strange and go **Hey, you look like us, here's a 
patch for my band"? It seemed stupid. But, all Gabe said was 
**Hey, what's upT' and I could tell from their reaction that they 
were in the same situation we were. 

It wasn't stupid. We just started talkin' and it turned 
out that they were exaaly like iis. They had a house with a ton 
of people In it. All of them were in bands. They were all 
playin' shows to stupid people that couldn't care less if it 
wasn't tor the beer keepin' them there. It was like a^c^sing 
over into a parallel uru verse. 

We remained friends and hung out now and again. 
We went to each other's shows, partied in each other's houses 
and bought each other's records. It felt great and 1 couldn't 
help but think that nothing like thai would ever happen again. 
Eventually, it did. It wasn't the same, of oourse, but it did. 
And Dayton opened up a lot after that. 

I moved back up to Michigan after a y^ in Dayton, 
1 considered it after a while and I oouldn'l conceive that that 
would happen up here in Ann Arbor or in Michigan for that 
matter. I saw punks all the time that I never talked to. I just 
didn't have the guts cuz I felt stupid about it. I had my friends, 
they had theirs and why would we need each other's company? 
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Most of the time, sootier or later, Vd run mlo them at some 
show and get introduced by some mutual friend. It wouldn^t 
cultivate the relationship that I had with the kids in Dayton* 
but we*d say *Hi' and exchange fliers or something. It opened 
up the scene for me, thoygh. 

When Punk Week 2 came along in 2003, wc made 
up these little fliers for all the events. We had to pass them out 
by hand for fear of some authority figure winding up figuring 
it ali out and putting the kibosh on our fun. But, every time 1 
saw some "weird'' kids I didn*l know, I had an in to strildng 
up a conversation with them just by givin' them a Punk Week 
flier I still see all those kids and I still say *Hey* or whatever. 
I see them more and more at shows or around town and they 
always tell mc what thcy>c doin' show-wise, art-wise, 
protest-wise or other wise. 

I think back to all those times that I saw cool kids 
around. ! think of the fact that if I had Punk Week fliers or 
whatever fliers... anything, if I just had the gumption to say 
something to them; if everybody just said something whenever 
they saw cool kids walk in* around, how much more of a 
tight-knit scene weM have here. ShitI I wear t-shirts, patches 
and buttons expressing my interests and ideas for all to see. 
Why am i wearing this shit if not to, essentially, be fl>ing a 
flag saying this is what I'm about! Why am I wearing it if not 
to anract other, like-minded individuals for fun, fHendship 
and discussions over coffee? Thai's what Vm doing it for» 
that's what theyVe doing it fori 

So, if you see me walkin* down the street, say 
something, anythingf Let's get together and shoot the breeze. 
You'll know it's me cuz Til be wearing t-shirts, patches and 
buttons expressingtny interests and ideas for all to see* 

P.S, Amanda described this, lovingly, as a hippie freak-out '\ 
Well, I work at a bar that has it 'sfair share of hippie shows. I 
gotta say, those kids come in fucking droves/ They must be 
do in ' something right cuz it sure ain V (he music. 




On October 26''^ 20O3, Ann Arbor finally regained 
something very precious that was lost tor a significant amount 
of time* 

For those of you in the know, those of you that 
bothered to show, and/or the lucky few that could get the 
evening off work: I am. of course, referring to the first show at 
the Bad idea house, 

■JTie Bad Idea house independently owned and oper- 
ated establishment (as well as a residence) that is used as a 
base for starting independent projects of various types { i.e. All 
ages punk shows, bands, this zine, etc). So what better way to# 
celebrate the establishing of an establishment, to establish a 
better scene, then to have an ail ages show at The Bad Idea 
Bouse. The first exclusive all ages Ann Arbor venue in a long 



time* 

There was going to be four bands total, howevw, 
due to reasons unknown, one of the performers had to 
cancel, leaving the other three bands to take up the slack* 

So the three remaining bands performed in the 
following order: Shi-Nei (from Ann Arbor), Sexy (from 
Oakland C.A), and Onion Flavored Ring? (from San Fran- 
cisco C* A)* 

Performing first was Shi-Nei, woe's name is 
Japanese and translates into a multitude of things* Shi-Nei 
proved to be an incredible opener despite the fact that it was 
only their second or third show (at the time of this writing, 
Tm still not sure)* The singer was, without a do^bt, one of 
the most entertaining, unpretentious and uncoolist frontmen 
I have ever seen in my life. 1 loved it! He even went so fer 
as to lay out the lyrics to sOme of the songs down by his feet» 
right next to the set list. A display of slt^y amateurishness 
that has long been a staple in just about every punk scene; 
and a welcome change to the overabundance of polished^ ' 
technically proficient hardcore bands that have been domi- 
nating punk scenes for the passed five years. By the end of 
Shi-Nei*s set, it became clear that things were off to a 
promising start* 

The second group up to bat was Oakland C*A.^ 
Sexy. A group of ballistic perftirmers who*s sense of humor 
would make you lau^ at yot*r mothers own funeral. They 
played an outrageously chaotic set that rivaled the energy 
level of a cooked up kinderganen classroom* The drummer 
played with a broken foot. A true testament to their 
abilities and dedication. At the end of their set, it was 
reviled that the bass player had severely cut his fingers 
while playing. The fretboard of his bass was smeared in 
blood, much to the delight and horror of the audience* Sescy 
shrugged it off as if it was an evciyday occtirrence, like 
tying your shoes. 

Hie last group. Onion Flavored Rings^ 
took over to show us the business. Their scorching set 
consisted of a brand of high energy pop punk that's very 
popular with the MT.V set, minus the cute, corporate 
marketability* The said M*T.V set assholes dont know 
what theyVe missing. Their loss. 

Despite constant electrical shocks from 
the bass guitar, and an incident involving the ceiling fan 
that 1 wont embellish on because of space restrictions, 
Onion Flavored Rings puUt^ through. 

All in all, the evening was a success, 
rd like to think that everyone walked away ^ling like they 
were a part of something special. Something importmf. As 
they well should have. 

Believe it or not, it fsnt oflen that we 
have these types of events in Ann Arbor, A lot of people 
involved in independent/ underground music (Punk, Hard- 
core, yada, yada) outside of Ann Arbor have a strong 
misconception about Ann Arbor being this Mecca of indy 
liberalism. This is mainly due to the &ct that the MC5 and 
Tlie Stooges had their origins in this little Midwestern 
college town. So a lot of folks who do their research view 
Arm Arbor as the home of punk (sorry Sex Pistols, sOfty 
Ramones). It is, after ail, one of the "big ten" college towns 
in the Midwest. Although gay, and lesbians are, for the 
most part, allowed to walk down the street holding hands 
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wtth their partner of choice, I seriously doubt little has 
ehanged since >'oung lgg>^ Pop began slashing himself in from 
of T.H.C sedated hippie audience's all those years ago. 

This is not to say that the area has been 
completely barren in terms of independent, artistic/musical 
creativity. It would be impossible to document all the bands, 
artists, venues and supporters that have come from the local 
punk scene, at least not in this zine. But it has grown and 
flourished, as punk has grown and flourished. And most 
importantly, influenced. This ;dne, and the subject of this 
column is undeniable evidence* 

Before the Bad idea House, there was 
"The Moose Lodge" and "State Control Records". Unfortu- 
nately, I can not reach any of the former residents of the iVIoose 
IxKfgc at the time of this writing. 

As for State Control records, their aaivi- 
ties were so numerous and frequent that it would take no less 
than two issues to properly document all their events and 
relevance. It is being planned, as far as J know. 

The Bad Idea house has a greater chance 
at surviving than it's predecessors as it is not at the mercy of 
uncaring landlords. I hope there will be many more shows 
there, and I hope to see you and your (riends there. Provided 
that nobody acts the fooKdrinkrng in from of the house, 
smashing things, being a general nuisance, etc.), together we 
can make thrs work.. 

This is going to be great,.... , 

'-Dorian Morgue 




Roseamte wm a rim grrl.,. 

So I was watching sit-coms with my grandma when 
**Roseanne" came on, I missed th% first few minutes because I 
was in the kitchen getting myself a banana-nut muffin. When 
i came back in and staned watching the show Roseanne and 
her sister Jackie when driving down the fi^eeway with an inlant 
{who's infant I*m not sure... but it doesn't realiy matter). They 
were heading home while mooning and yelling at a U^ck 
driver. Blah blah bad scenery blah. So they end up at a gas 
station, oops come and go and a '^strange" woman asks for a 
ride. So Ros^nne, Jackie, the mysterious infant and the 
hitchhiker are a!] driving down the freeway together. The 
hitchhiker starts telling them how she's a singer in a band and 
on the way to a show. This is where we enter the twilight zone. 
Her band is a riot grrl band. Then she goes on to mention 
bands like bikini kill, 7 year bitch and so on. Next thing you 
know the hitchhiker's says "check this out*' as she whips out a 
bikini kill tape and pops it in the tape-deck. At this point 
everybody is rocking out and discussing the social-political 
nature of their l>Tics. KventuiBly they end up at the bar where 
the hitchhiker's band is playing. She tells Roseanne to "keep 
the tape, I've got more" and then something really cheesy 



about keeping the movement alive. My urge for another 
banana-nut muffin caused me to miss the end of the show, but 
1 sat there pondering what 1 had just witnessed 
someplace eise... 

I miss being on the road, for me, that is when I feel the 
most alive. Waking up in different places, different states. 
Staying in dieap hotels, crashing on an old fi-iend's couch or 
even doing the old sleeping in the van routine. Life is about 
having experiences, not just sitting around doing the same 
thing day after day. I love the fact that I have a bed to sleep in 
niglit after night, but waking up every day in the same place 
makes me want to stay in bed some days. Too many people 
stay in the "^safe place". Leave. Go someplace youVe always 
wanted to go. Take yourself on the road Do something you 
never imagined you would do. 

I am really happy that I moved back to Ann Arbc^. But as I 
get ready to go to Chicago in a few days, Vm glad that Vm 
geuing this break. Three days away doing something I love to 
do. Hanging out with old fi-iends. Surrounded by creativity. Til 
be gbd to be home and back to my regular routine thou^^ 
itching for my next chance to get away for a bit. 

so rumor has it that another Starbucks is being opened up 
downtown. This is pretty sucky, considering that they have 
alr^y forced out local businesses before to obtain their 
locations. So if you are interested, here's a way to try and 
contact them to let them know that we have quite enough 
places to go get a "frappo-crappcNcino" already. Starbucks 
(customer relations) #206,447. 1 575 info@starbucks.com 
exit... 

Alright, before I sign off, there are a few things JM like to 
mention; 

1 . Ann Arbor Book Fest is coming up at the end of April For 
info, go towww.aabookfesl.org 

2. "^Gimme Danger" is supposed to be a local music column^ 
but when does local music ever get covered (or even men- 
tioned)? 

3. You should watch: Lost in Translation and Stoked: The Rise 
and Fall of Gator. 

4. Demo is one of the best comics being made right now. 
Check it out: www.brianwood.com 

5. The Funk Prom is coming on May 30*, so watdi for info 
coming soon. 

That's it^ go home. Luv, Nate H, 
minivansarepunfc@yahoo.com 
www. cJ i phcartpress.com 





lal^^m y V 


^*WITH JOSH-KeOP SANCHEZ:*: 



This is a story about four punks^ A crusty punk 
named Somebody, a hardcore kid named Nobody, an irtdy 
rocker named Anybody, and a zine editor named Everybody. 

Now Everybody wanted to see a show, which Any- 
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tody could have set up. Nobody booked the hands, because 
Everybody thought Somebody would Af^^botfy couid have 
booked a band and Everybo<fy warned to but Nobody did 
Everybody figured Somebody had booked bands b^ore, but 
Nobody realized that Arr^ody could do it. It would have been 
easy for Anybody to call up three bands and have them play in 
Somebody's basement. Everybody wanted to see a show but 
Somebody needed to find a venue which Nobody did Some- 
boify could have set up a show with Anybody's band, but 
Nobody ended up doing it, 

* i** # 

I ojuldnH believe how good the show was. ft was 
Januaiy J 0 my hvcmy^sixth birthday and I was in KalamaaDo 
al the third semi- annual ?unk Rock Dance Party. Seven good 
bands played, it was free, and people actually danced the 
whole time. The bands; New Crime toon, the Nothing, Bantha 
Fodder, Spit ibr Athena, I>cath in Custody, McQueen, and the 
Hairy Drain Babies, af] t^e it up and redly* there wcie people 
dancing feff cvciy band Five hours of dancing. The punk rode 
dance party was actually a punk rock dance party. It was such 
an amanngjy, sweet show. Turing 26 rules. 

After the show a bunch of us who had played or set 
up distros were standing around kinda in disbetieC Wishing 
we could have shows like that in Ann j^bor and tl^ it hit me, 
we oould. We have. These bands could have pli^ in Aim 
ArbOT, I mean four of them are from Ann Arbor and the other 
three would gladly play there. S<meone said we should set up 
the same show in town, ^ At the Blind Pig maybe." To whidi 
I responded, " oh no., not the Pig." Like a bunch of fucking 21 
and over alcoholic, boring ass, mother fuckers could actually 
get exited abouf music. 

Sec, I think we're over reliant oq that bar. And T 
know everyone loves it there and they pay the bands pretty 
well, but Tve played there three times and had fun 

playing there once. Another time it was kindi not really sucky 
and the other time I hated and couldn't wA to get off that 
stupid stage. Every song wc played put me two mimiets doser 
to ending and I might have just walked off but I was playing as 
a &vQr to a friend. 

Bade in k-zoo we're still talking about an Ann Arbor 
Punk Rock Dance Party. 

" Not the pig it has to be all ages, other wise nobody will 
dance,** Spence tells me that having a bar and having everyone 
drunk pl^^ a bigger part in the dancing. I disagree, more or 
less, 

I don*t care how drunk you are if you don't Hs^nw 
you don*t dance. Of course diere is that small amount of I 
people who want to dance but they're just to over come with 
social anxiety. That is until their soda! anxiety becomes 
impaired, then it's socially acceptable to do what ever they 
want. At the Pig the one time I had fun was with Axis of Evil 
when we played five songs at the Punk Week H, ALL AGES 
show. There was a lot of people there who you don't see 
normal ly because they are too young. Although I haven't been 
a big drinker for about nine years 1 still understand that it's 
important for people who drink, to drink at shows. But really, 
just because there is not a bar at tiie show, doesn't mean vou 
cam't oet drunk! Has every one forgotteii high sdiool. We used 
to get drunk at every show we went to and there was hajxily 
ever a bar where we saw bmds and we couldn't drink at it any 
way. We still managed to puke our guts out after every show. 



So, no there docsn H need to be a bar in onk» to have a good 
show. And for all the MkB who don't g0 to the shows unless 
th^ IS a bar, well, you'd just ait in the back anyway so we 
won't even notice you're not there. 

Still in k-mo, still talkiqg about made that 
show so good Well it was free, ypah, that always helps. 
Regardless of everything else, bar no bar, all a^, old and up, 
evetyonc^s always broke and it's much leas risky for someone 
to ^ see a band th^^e never heard if they don't have to shell 
out 3 plus dollars for it. O.K so free equals good, but whm 
else? Well the bands were all good, more or less. Two weren't 
technically as togptber but evayone was having so much fim 
th«^ overlookod this. Plus having a sound system that you 
could hear the vocals m was defianUy a good thing. How 
about the band selection, I mean the kind of bands that played 
That was probably more important than how good they were. 

Let me put this in all it's cheesy gjoiy by scparatii^ 
these bands by "genre". There were two hard core bands, two 
punk bands (they were all punk/hardoore bands, but 1 me^ 
the more typical sounding kind) one m^ luv oore band, and 
two weird bands (one was arty with &ncy timings and cello, 
and the other 1 c^ only compare to nirvana with less stupid 
lyrics.) now, why was this important? Well, it would have 
been a w^ more boring show if all the bands had sounded the 
same. Yes &ns of hardcore would have been really exited to 
have seven hardoofe bands play, but I as a fen of music would 
have been pullir^g my hair out by the forth band. There^s just 
not enough diversity in a show like that. Just remember if you 
ho€k all emo bands only people who like emo wiU o«ae. And 
y^ you will Jose some people who are true to their genre, or 
people will come for one band and then leave (that bdng the 
<»3e you still get their money ^om the 4oot to pay the bands 
with anyway.) But, you will stUl get more folks to come if you 
mbt it up. Which brings me to another point in the all a^ 
argument. Ywmg people aren't nearly as jaded, like «s old 
people. They are way less closed to hearing music they've 
never beard before. AJthougJii they are sometimes qm^ to 
judge, bitterness has not entirely set in. 

In Kalamazsoo, as Fm packing up my distm. I can 
hear the gears of my friend whirring, "But but. but. If not at 
the blind pig, wherer Okay Til tell you. 

Here's the saxmd reasons I think the pig has been 
bad for music in this area, IvKy^rae has become so compla- 
cent. If some place doesn't advertise real loud that you can 
play shows here, everyone thinks you can^t play shows there. 
The local musician mmitra might as well be *nbere*s no place 
to play in this townl Except the Blind Pig. Oh and the elbow 
room." lt*s hom like this for years and by this point every one 
in this town has lost (almost) all ability to put on shows unless 
the show gets handed to them. No one does any work imless 
it's extremely easy. And then everyone otMjplains about the 
lade of shows and plays the bars like gDod little bands. No one 
bodes show, and even worse no one tri^ to book shows, h's 
not that complicated, and \fym don't believe me, well. Let me 
tell you a stcwy about a band called Oedipus and the Mother 
Fucfcers. 

Oedipus was comprised of three people frc»n the 
east coast and one from Ann Arbor who had never really 
played in rock bands before and there for hadn't developed the 
cynical, jaded, bitterness ymi get when you play in bands here. 
Now they ^ a few songs down and wanted to play tiieir first 
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sJk>w. If ihey had been from th« scene ihey would have asked 
the Wind pig and maybe played an open mike night or went to 
ypsi to play the Elbow Room. But, they weren't from here so 
they went to their friend bouse and said, you have a big 
living room, [f we sound proof it and keep track of the crowd 
and clean up after our selves, can we play a show here?' and 
their friend said "yeah;* So ihey did and it was fiin. For their 
second show they built soundproofing and set up an illegal 
show at the Perf Net in an abandoned room and it was also 
ftin. For their third show they went to a local piz^ joint. They 
went in, explained that the>' play in a band and are looking for 
a place to play. If the piz^ place would let Ihem play a show 
inside the pizza store, they would do security and bring a 
sound system and set up everything and clean up after words. 
They said they would like it to be free but would be bringing 
potential custcmiers into the restaurants. All the pijsa place 
had to do was donate a few hours on a Saturday. And the pizza 
joint owners said "oka/' and Oedipus played their third show. 

Now, here's the math part. If Oedipus can play 
three (3) all ages shows in a month (1) ai places that don't 
have regular shows, that means (-) that ANYBODY can put 
on all ages shows anytime they want. Those guys were sctious 
space cadets, so ifthey can do it so can you, me, us.,. 

The point Vm trying to make here is that in order to 
have really good shows we have to stop being so flicking 
boring. 

There arc hundreds of businesses big enough to put 
on shows. There are thousands of houses that have spaces big 
enough for bands to play. There are millions of outdoor places 




to have a band play. You could get a generator. You could run 
an extension cord down the street. You can find plu^ in some 
sidewalks and lamp posts. You can run an amp off a car 
battery. You can play acoustic. If you live in a house you can 
put on a show. 

And I know everyone's always worried about the 
oops showing up and getting noise tickets, but fuck, if you can 
throw three shows in a month before getting shut down, that's 
three shows that wouldn^t have happened if you hadn't. And 
then your friends can do shows at their house and you just 
keep the cups running all over town. Not m\y that but if you*rc 
having a show that might get busted, think about this. Do you 
really need four bands playing 45 minuet sets? Couldn't three 
bands playing 15 minute sets be ji^t as good. Or two bands 
playing for 20 minutes each. You could have the show last an 
hour from the first hand to the last. Name a cop that*s that fast- 
By the time they get there the shows over. You could have 
shows at 5pm if you wanted. You could have a different band 
play at 10:00 every day for a year. There is no reason we have 
to act like a bar when we have shows. Bars plan on the music 
being over about the same time the bar stops serving alcohol. 
Since there is no bar in your house there is no reason to 
schedule shows on a bar schedule. One more thing, I haven't 
tried this so I don't know if it's true but supposedly you can 
get a noise permit for free at city hall that lasts until I am. So 
stop freaking out about the oops when it*s not only fun, but 
funny to get around them: 

fl also wouldn't be hard to comb your hair and put 
on some sorta nice clothes and walk into any business and ask 
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if you €odd pul on an all ages show for the local kids. You 
know, give teenagers something to do other than slash tires, 
shoplift, sihcte drug and saibble on waJls. Then you wink and 
the owner feels like a jerk if he says no. You could diargp a bit 
and pay the business and bands a bit, or it could be for free, 
but regardless it will bring people into the store. If it's a 
restaurant the kids who come to the show will probably buy 
food and drink. If you go in with specific times thai you plan 
on starting the *'gigi" and bow many people will be working 
"security^' and who's ^ing to work the door and who the 
"sound engineer" will be and how many people will be part of 
the clean up CTew, You never know, tliey just might say yes, 
and then it's on. If the show works out well and nothing gets 
broken and everything's clean and the store's making a little 
money you can probably do it again. If shit goes bad well, 
there *s otie store to avoid for a while. You could even make up 
little coupons to give at the door you pay five dollars to get in 
and get a two-dollar off coupon for the store. Then you pay the 
store two bucks for every person you took money from. If 30 
pec^le come that's 60 dollars to the store plus whatever else 
people spend over the two dollars. You could offer the busi- 
ness a flat rate, one hundred dollars to rent the space for a few 
hours, A hundred dollars isn't hard to make. Thirty-three 
people at a three dollar cover, twenty-five at four dollars, 
twenty people al five dollar, six-teen people ai six dollars. 
Just let the bands know they migjit not get paid very mudi. But 
hey you might convince the st<Mre to feed them (and yourselO 
for free. You could have shows in restaurants, or copy shops, 
video stores, comer stores, stations, book stores, cafes, 
cloth tng stores, any place that has an qsen space or a place that 
could be cleared out easily. You could do it after hours and 
th«i it*s straight up extra money for the business without any 
worry about offending current customers- You could play 
anywhere and it never hurts to ask and have them say no. but 
really if you look kinda professional, like your doing a public 
serves (which you are) they just might say yes. 

Now lets go back, badc^ to earlier in this ridiculously 
long oolunui when 1 was talking about the way wc rely on the 
Blind Pig too much and how detrimental that it. 

Okay, when I was 16 years old i first started going to 
see live bands. A year later 1 started my first band. Now Just 
say there had been no shows for me to go to. Just pretend that 
none of the all ages places existed there for I never saw any 
live bands and would have never started my own when I was 
17. (If I had started wie at all) But lets just say thai i would 
have. That the same time fi^ame existed, where I start a band 
roughly a year after I started seeing shows. So being that I can 
afford the seven dollars average it takes to get into the Pig at 
the age of nineteen, I would have started my first band at 
twenty. That's three years and two bands and I don't know 
how many shows I wouldn't have played, just b^use I wasn't 
influenced by music at a younger age. ' Why is this bad in 
general and not just bad for me? Well, let me tell you. Almost 
everyone has the similar stmy about first getting into punk. 
The punk saved my life story. The one about felling com- 
pletely alone and Isolated and miserable like teenagers do^ 
And then finding this music, and community and every thing 
felt,., better. Punk will always be music for dejected youth- 
You are not really **youth" when you're twenty and can finally 
get in to some bars. You're young siill, but it's not the same. 1 
think about what my life would have been like had older 



people not played music for me. And now that I'm in my mid 
twenties I'd hate to not give other kids the same chance I had. 

Which has been one of the really bad things about 
music tn this ar^ There are no young people playing music. 
Everyone in bands is in their twenties whtdi is really coot for 
some reasons, but when were in our thirties, who's going to be 
playing music in their twenties. If we don't have youth 
involved in our music now there won't be any one who's going 
to take our place as we move away, get jobs, or die. You can 
see the results now, by looking at how the last five or six yean 
of twenty-one plus shows has affected the music in this town, 
the amount of energy in the audiences, and the amount of 
people playing in bands. In the 90's some of the biggest bands 
in town had hi^ school aged kids in them. I can only think of 
one kid who's in a band that play a lot and is less than twenty. 
Isn't that fucked, look at all the early punk bands, almost all of 
them were in there teens when they started. The median age 
for Ann Arbor is like 23- 25 for shows. While in most other 
towns it's way younger. Plus, it's always more fiin playing for 
younger people. They get more exited. 1 think the older local 
crowd has something to do with all these local bands trying to 
get singed to majors. Like fish getting hooked on the right bait, 
A band plays a bar locally and because it's ftill of adults 
everyone claps and sits there. Then suddenly a bands (or their 
friends) get a tiny bit of major label attention and now all the 
adults are allowed to get all dressed up and dance iheir ass off 
when they see that band. Of (xjurse it's going to be tempting to 
ga suckered into a big label if the crowd is more exciting, I'm 
just saying, visit a town that has a lot of all ages shows, ' 
There's something extra at shows there. Some energy, or spark 
that makes everything that much more interesting. And while 
it's really, really incredible to have as many older people 
playing music as we do. I think we, as musicians tend to lose 
some of the urgency in our music after we've been doing it ten 
years. Which is part of what made il so exiting in the first 
place ten years ago. Youth will always add to what we're 
already doing. And without a lot of all ages shows we lose 
some of that. 

rm not telling you to boycott the Blind Pig and only 
play all ages shov^. But we have to remember that it's really 
a disserves to our own history when we don't. And 1 don't 
think yer an asshole for plajing shows to twenty-one plus 
crowds, I just think we should consider this. We are the 
business for bars that have live shows. We make their money. 
We have a certain amount of power, especially the bands that 
draw a aowd. It can't hurt to ask that the show be all ages. 
Vou could play every other show all ages if you want. But 
really refiising to play a non all ages show isn't going to end 
your life or even your band. Bars will really go through the 
effort to have all ages shows if we demand that they do. We're 
their source of income. Big bands like Dil linger Four and 
Propa^dhi do it when they tour, there is no reason the bigger 
local bands (and the small ones too) can't do that also or at 
least some of the time. Cuz hey, they make more money off of 
our local band playing there fifteen times in a year that they do 
the one time D4 comes to lovm. 

So. now v^fe're back in Kalamazoo, it's still my 
birthday (well actually it's past mid night so it's not but 
whatever) and I'm on my way home. Crash is already asleep 
and I'm thinking about why this show was so good. It was free. 
Hiere were seven bands. It wras all ages, in a town that doesn't 
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ostracize it's youth, Spenoe would say it had a bar, I would say 
that doesnH matter too much cuz we could have gotten dnmk 
anyway. The souod system worked well. It was well organized 
and well advertised. And the bands didn^t all sound the same. 

Now about those last three points. First, people tentl 
to whine about not having a PA as an excuse for not throwing 
shows. Well, yeah that's hard^ they are expensive but if you're 
in a band it*s an investm^t that's really wcath your while. 
And then you can loan it to people so they can put on shows. If 
you ask around someone will have CHie for you to borrow, or 
ask if you can throw down twenty bucks for the use of it. Or if 
you're planning a big show you oould rent one. Call around 
you can probably find one that's will fit your needs for pretty 
cheap. If all else fails, a mid size guitar or keyboard amp or a 
big bass amp will be good enough fo^ your basement. A human 
voice is not going Co hurt an amp. 

Second, nothing is more annoying than a show that 
could have been good if it had been better organized. Before a 
band gets to the show space they need lo know, when to show 
up, for how long they will be playing and what order they will 
be playing in. It just make it easier and yes some times it gets 
messed up, but at least the band will have some idea about 
what to expect. Also set up the sound and the stage before 
anyone gets there. From perscHial experience tt ts really hard to 
find the rigjit extension oond adapter while the room is full of 
people wailing for the show to Stan. You need to have 
extension cords and/or some power strips that are grounded 
(that means three little metal things sticking out of the end) 
because otherwise you're liable to electrocute the band. The 
sound system should be set up and tested because some times 
a mic. or a cable are broken and you have to have time to 
replace it. You also need to think about where the bands are 
going to put their stuff. How the "stage" is going to be lighted. 
Who's gonna watch the door and take money, and you need to 
give that person change for the jerks that pay with twenties. 
You need to consider whether or not the band will need space 
to sell their merchandise. There are a ton of little things that 
arc easy to forget but if you set up before people are there it's 
much easier and less frustrating for you and the bands. 

Please advertise for the show, more than two days 
ahead of time. Most people find out about shows throui^ word 
of mouth so they need some time for that to filter down to 
every one. Fliering is very important. In a pinch or if you're 
really broke you can do the ten point fiicr job thai I sometimes 
do. Put fliers at the Village Comer, Laimch Board Skate Shop, 
Stairway to Heaven, Wazoo Records, Encore Records, Liberty 
Street Video, the Fleetwood^ and Rubber Soul Records if you 
can make it to Vpsi, Also around Community High School and 
near the Blind Pig won't hurt. Using those ten places plus a 
stack of hand bills have been good at getting the word out. 
Definitely do more if your time and money allow. Hand bills 
(litile fliers) are really good for giving people when you see 
them on the street or at work or in the bar. This is a fair 
warning, if you book a show and don't flier and no one comes, 
it feels terrible for both you and the band. And sometimes it 
happens anyway but at least put in some eflbrt to prevent it. 
There are also some Internet places you can post shows ai if 
you use computers. 

Finally, booking bands that don't sound the same is 
not really hard. I know it's way easier to have your friends 
band play with yours cvciy lime you book a show but I'm 



anti-sodal and shy and if 1 can go out and meet new bands 
anyone can. tf you are at a show and see a band you likc^ or 
one you dcwiH hate, or even one you kinda hate but don*t hold 
anything against and they draw a nice sim crowed. Go up to 
thai band after the show and ask for a contact number. I'm 
serious, bands never blow you off if you might want to give 
them a show. It's like magic and sometimes a litile annoying if 
they get your number and keep calling and calling about 
playing a show. So get their number don't give them yours 
until you know you have a show for them. Do this and in a 
month and you could have a list of fifty bands from the area to 
choose from. It's that easy. Again, there is also the Internet, 
Maximum Rock n' Roll started Book Your Own Fucking Life 
in the late eighties, to help touring bands book shows D.LY. 
stile. Starting as a list of bands and venues all over the would, 
it grew to include, zines^ stores, ^ash pads, cheep food, radio 
siati<ms, r^X)rd labels* and just about anything else a touring 
band or traveling person would need. You could use it to find 
a place to sleep in any large city, worldwide. Or you could put 
out a national or international compilation using the band 
listing. The last printed Issue came out a few years ago but It's 
all on the web now. Look for Michigan and find a huge list of 
bands youVe never heard before. Call one up and have em' 
play your show. Clubs tend to wait for bands to find and call 
them but it's so much nicer to do it backwards and find the 
bands using your owti discretion. Plus you could list your 
venue on BYOFL and bands will call or e-mail you, all the 
time. Which ts a bit annoying, but if you want to have bands 
from out of state come though town on tour definitely do this. 
And on a side note, for those of you who play in bands. If you 
book a show for a touring band, they will almost always book 
one for you when youVe on tour. 

To sum up the question of weather on not we can 
have shows that good in Ann Arbor. ITie answer is. Yes, We 
just need to work at it a little bit. Promote and develop a 
healthy music community and every show oould be ^eat. I saw 
little sparks of it two years ago at violent ramp shows, and at 
every show at the pizza place, at the record release show last 
spring in the 555 gallery, and at liberty square park the ni^t 
of the bladt out. We can totally do it, Tve seen it done. Here 
arc some tips on what Tve had work and what I think will 
help, 

1 ) All Ages show, most or at least some of the time. (All the 
time would be better yet.) It promotes kids to play music as 
well as makes the audience more fiin. 

2) Cheap Shows, free if possible. Though, as a musician and a 
promoter it always nice to get a little bit back for the work you 
put in to it, Tm also of the opinion that unless there is an 
absurd amount of bands playing the cover should never go 
over five bucks, 

3) Good Mix of Bands, cuz everyone's not at narrow minded 
as it seems sometimes and it makes shows more interesting* 

4) Good if not at least half way decent Sound System, p.a,* 
amps whatever just as long as it can be heard. It makes bands 
and audience want to come bdd/i again. 

5) Organization, as far as what's going to be happenings who 
is playing, when, where, etc. It makes everything easier. And 
remember to flier okay, 

6) The most important part is, we actually have to BOOK 
SOME SHOWS or there won't be any for us to go to, 

7) This one isn't really a point, just some friendly advise. Be 
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creative, we are only limited by ourselves. Anything we can 
thtnk of we can make happen, any obstacle we can go under. 
But of course bo realistic. You can't really eicpect a icA of 
people to come to a show on top of a parking structure planed 
for the next day if you ody hand out one flier. You'd need at 
least three days and two fliers. 1-2-3- Got 

^^ if If 

In the end it turned out that Nobody booked a show, 
which Anybody could have done, because Everybody thought 
thai Somebody would do 

Contact me via Bad Ideas or reddjosh@hotmail.com 
(but I hate email), BYOFL (book your own fucking life) at, 
wvm.byofl.org or you can get there hy the link throu^ MRR 
web site at, www, maxim umrocknrolL com APRIL 16th is 
intcr-nationai take back the streets day. We're having a party 
at the federal building (comer of Liberty and 5th Ave.) In Ann 
Arbor then ^ the comer of Main Street and Liberty. Be there 
bring a beer and a band or your dancing shoes. For a party in 
the streets. Meet at the federal building at 3:00pm and at 
4.00pm we will be headed towards Main St Eveot$ like this 
will be happening around the globe, so lets make sure Ann 
Arbors is good okay. Unfortunately it's Friday, so those of us 
who work have to decide between international day of solidar- 
ity or getting paid. 
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Why Dont You Just Get a New One?" 

Because I quite simply don't want to. In an age when 
we are struggling to make accommodations for our quickly 
growing waste piles, and tfiere are such outlandish theories as 
to send it to the rooon^ it makes me wonder why anyone would 
dream of throwing away something that is still in working 
condition. Peculiarly enough, this phenomenon occurs by 
minute. 

Scwnetimes I find myself having difficulty with some 
piece of electrical equipment around the house, and I become 
frustrated with my possession. Some flaw in its design has 
made it stick its tongue out at me, and I, feeling my blood 
pressure rise, want to throw it against the floor and scream as 
its antagonistic little plastic particles fly away from the impact 
point. Of course, this only happens when I most need the 
equipment to be in working condition. In those moments 1 
realizse, just before my left arm has to talk my right arm out of 
throwing said object Just how much it would cost to replace it. 
Then 1 second-guess myself and the tide of temptatirais begins 
to roll to shore. Tou could get an even better one.' It wouldn't 
cost that much/ Tou don't have the time to fix it anyway.' 
old, and it doesn't really loc* good with everytlung else/ On 
and on, the coercion is slowly eroding my will. At some point, 
1 steel my resolve and decide not to throw a tantrum, as T am 
not a toddler. 1 am going t fix my equipment. 

However, eventually some things become more ex- 



pensive to fix than to replace. Common sense ecxmomic^ 
ovenide the obligation not to waste, andlhere goes that 1989 
Ford Festiva that was filled with road ^p memories and near 
death experiences. This is just a bit more difficult to bury in 
the local landfill than that eight-dollar toaster. 

Where does one draw the line? Why do people throw 
out musical instruments, microwaves, refrigerators, ls(Jtops, 
televisions, tamps, stereos, furniture, even petsi? Is h really so 
terrible to continue to use something that^ outdated? Where I 
come from, when you get something, you take care of it 
because it's the only one you're ever going to get. h costs too 
much, and income is too little to replace it, environmental 
concerns aside entirely. Thing? have a long life up flicre. Here, 
though, and in most of our nation, when sofnething begins to 
malfimction, and there is sudi a plethora of thing? with which 
to replace it, many good things go to waste. Am 1 to imder- 
stand that abundance must inevitably lead to waste? Should 
this really be aaxsptable? When 1 think of all the people hack 
home who dont even have most of the things I find on the 
sidewalk every spring, I grow more and more disgusted when 
I witness the discarding of working itunga f<M" the sake of 
keeping in time with modem technological innovation that do 
little to actually impfove die quality of life enough to justify 
the upgrade, 

I suppose this conclusion thai 1 am reaching is that 
the next time something of mine isnt vrarking quite up to par, 
and someone asks, "Why don*t you just get a new one?" As if 
duh- if it saews up, get rid of if were the only or best 
solution, I will just shake my head and proclaim my a^MTcda- 
tion for being fortunate enough to have it b the first place, and 
get it fix^ If it works, use it, dammitl 



i The End of Winter Blues 

by Justin Brewer 



Wbea I woke up in tbe afteniooa, I just wutted ti> go back to sloep 
(b« - da - d& - da * dump) 

Its so Peking cold and giey outside »iid tbe snow is two &ot deep 
(ba - da - da ^ da - dum p) 

my lips are chapped, my hands and feet are numb, 1 got i snotty noso 
(ba ' da ^ da - da - dump) 

and I dont like takin' a shower of cbangiiig my ckilhea 
(der - der - de - do * doo- ba - da - da - da - dump) 
how I make H to work «!very day make do sense to me 
(ba - da - d» - da - dump) 

I don't think 1 could hold a job if it wadnt for cofSfee 
(ba - da - da - da - dump) 

and if (t wadnl for worit, Vd get dnmk all day long 

(ba - di - da * da - dump) 

1 doo*t even know how 1 wrote this soog 

(do- - der - de - do - doo - ba-da-da-dft - dump) 

when I'm talkioig to peopf I never say what I m«an 

(hi - da - da - da - dump) 

I omt «ven truM mysdf not to blart out somethia' obflceoo 
(ba - da - di - da - (btmp) 
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did i Just tctl my mom bom much more ofton I mastuibate? 
(ba - da - da - da - dump) 

fiick Fto eatin' bftocm and doughnuts for duin€r and 1 can hardfy watt 

(der - dcr - de - do * doo - ba - da - da - da - dump) 

when Ls ^ng gonna gel here Goddanujif?,,. 

(bft « da ' da - da - dump) 

1^ tired of being ^gk Lodoora and shit.. 

(bft - da < da - da - dump) 

ain't there anybody out there who can rclalc? 

(ba - da - da - da * dump) 

awfa fuck it, nod year Vm movm' (o anodier state 

<b« > ba-da da-da - da^ - da-da , badada-dump...blaiTnT) 

yeah 



RiiQdom Things That Cm Help You 
Seem Sinmrter Than You Really Are 

by JiU (a.k,a, who the hell is Jill? 
I thought your name was Ivy..-) 



♦An acre of trees can remove about 13 tons of dust and g^s 
every year from the surrcHinding environment 
* Your stomach has to produce a new layer of m ucus every two 
weeks; otherwise it will digest itself 

♦The phrase "rule of thumb" is derived from and old English 
law whidi stated that you couldnt beat your wife with any- 
thing wider than your thuntb 

*Antaraica ts the only land on our planet that is not owned by 
any country 

*The opposite sides of a dice cube aJways add up to seven. 

♦It would take 29 million years for a car traveling 100 miles 

per hour to reach the nearest star. 

•The speed of ligjat is 1S6,000 miles per second. 

Spider webs can be used to clot blood 

•The average human body has oiough M to make 7 bars of 

♦The very first bomb dropped by the Allies on Berlin during 
World War n killed the only elephant in the Berlin Zoo. 
♦Absolute zero is minus 459 degrees Fahrenheit, which is the 
point that matter stops moving 

♦Of all the words in the English language, the word ''set^ has 
the most definitions. 

♦You arc more likely to be killed a Champagne cork than 
by a poisonous spider. 

♦More people are killed every year by pigs than by sharks. 
♦Pig$ have no sweat glands, the phrase, "sweating like a pig," 
actually makes no sense at alK lliey dm't sweat, they wallow 
in mud which evaporates &om their skin and cools their body. 
♦A study has shown that musicians' brains contained 130% 
more nerve cells in their auditory cortex^ a part of the brain 
linked to hearbg, than non-musictans. Furthermore, the level 
of brain activity in professional musicians was shown to be 



102% higher than normal, while the brains of amateur musi- 
cians were 37% more active than average. 

It was recently discovered that a majcKily of the 
hiunan brain whose fimaion was unknown, is actually devoted 
to memories, whidi are stored all throughout the brain instead 
of just in a iocali2jed area So stuff these fects into your gray 
matter, there's definitely room, and impress your 
conversation-mates by being surprisingly knowledgeable 
about random trivia Or just irritate them until they call you a 
know-it-all and tell you to shut your blabbermouth pie-hole. 




Comix Zone 

Welcome to the first installment of C<Mnix Zone, 
with this column I will be telling you readers of what f think is 
the best in the pop culture business, mostly the comics but 
some others like movies, conventions, and nerd stuff like that. 
Since this is the first of the series Vm going to keep it short 
with just some good reads for those who never have. 

First on the list is an old mini scries that has to be 
one of my absolute &vorites Johnny the Homicidal Maniac 
by the great Jhonen Yasquez on slave labor graphics. It*s a 
great hilarious story of a poor guy with a killing problem. But 
for all you art snobs that prefer the realistic an stay, away it's 
not for you, but if you like psycho murders and decapitated 
talking bunny heads, then find this book. 

Next we have a great old character brought to new 
heights, this would be The PuiLbhfr written by the great 
Garth Ennis and covers by one of my fevorite artist Tim 
Bradstreet. The Punisher has gone from it*s pansy regular 
Marvel line to Marvels MAX adult line, so our friend Frank 
Castle gets all the blood, gore, and chaos he deserves. So if 
you have put off reading this book because of it's past, then 
get it now and prqiare to be amazed. Also look out for the 
Pmiisfaer Movie soon to come out in the summer of 2004, It 
looks well worth it. 

With the last part of this, I would like to cover 
something new and that would be Marvels NYX^ written by 
Joe Qucsada with art by Joshua Middleton. This new book has 
already shown that Quesada is now not only a great artist but 
a great writer as welL The book is a story of new teen mutants 
in the big NYC It will be a book you fail in love with after the 
first couple of pages. Trust me on this one. With it*s flashy art 
and great dialogue, this is one book you should; if you can find 
them, pidc up the first couple of issues and see for yottrself 

Well, that's it for the first writings of Comix Zone. 
Please tune in next time when ^is minor column will be a real 
review section. 
-M.H, 
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(xjmedic when yelling at frat boys near Rick's on the weekend. 

Felix dropped me back at the airport a couple days 
^ate^, md I flew to Japan on That Air. If >'Oii're so indtned, most 
airlines will accommodate ve^ meal requests, but you should 
definitely reconfirm a day or two befc^e the flight so you dont 
end up eating everyone else's leftover fruit cups the whole time. 
You get some pretty intcrestmg meals this way, and the special 
meals generally get served before the normal ones. All the 
better for an impatient hungry bastard like myself 

So it turned out that most of the passengers on the 
flight were going all the way to Thailand, and I was only one of 
two or three people to disembark in Japan. I dcm't like nmning 
the risk of lost or smashed up baggage, so I travel light and get 
by with one carry on. Most of the time when people bring more 
than that, it's just a bunch of jtink they end up not using anyway- 
It takes quick use of the Jedi mind trick sometimes, tlK)Ugh, 
especially bringing a bag that is clt^ly too big to be a cany oil 
"Uh, you need to check that bag, it's too big." "Oh.., No, it's ok.*' 
"Oh, alright, go ahe^" So with only three people getting off 
the plane, they didn't even have the immigration and customs 
stations set up. I just went to the window at the office. They 
laughed at me for only having a vague idea where I was staying 
and how to get there, and waved me through, 

Narita airport is really nice^ a world away from 
Detroit Meu^o in distance, form, and function. You take a 
shuale train to the main airport, where you get a ticket into 
Tokyo {the airport is 1-2 hours away from Tokyo, depending on 
what class of train you take), A Japanese man saw me standing 
slightly jet] ^ged and oonliised on the train platform* and asked 
if 1 needed help* Most Japanese people don't speak any F^nghsh, 
but when they do, iheyVe usually pretty excited to practice it. So 
he told me which ticket I needed and we had to gp upstairs to 
buy it. He left his bag on the platform and said it was safe and I 
could too, but 1 wasnt quite ready to drop my American 
defense. It turns out I oould have, and the worst case would 
have been someone would have turned it tn to the lost and 
found office, Japan has an extremely low crime rate (and part of 
that is the correspondingly high conviction rate), and most 
people walk around with all the cash they need for the week, on 
their person, since it's so safe, Thisalso means it's pretty hard to 
find an ATM or even businesses that take iiredit cards. So when 
going to Japan, dofi*t even bother with traveler's checks, just 
bring a pile of cash and convert it to yen at the airport. You can 
convert it back on your way out. 
GETTING AROUND 

I took the Sky liner train to Tokyo station. The train 
ride is an hour or so through fairly rural areas - small towns, 
rice paddies, bamboo forests and so on. Tokyo station is 
complete sensory overload after that, all brightly colored 
poisters ajid tons of people hustling, criss-cross in every direc- 
tion. Luckily, the person I was meeting there spotted me right 
away and showed me which train to take. Wc were staying in 
Noda, sort of out in the sticks in Chi ba. Luckily, Tokyo has an 
amazing public transportation system. You can take the JR 
trains pretty much anywhere you need to go, and to anywhere in 
between, you can take the subway. 1 think there's even a bus 
system too. but 1 never had to use it. The trains are reasonably 
affordable, and always on lime, with a train leaving every few 
minutes in each direction. It's a lot nicer than having to drive, 
you can read, listen to music^ or &11 asleep safely, and you don't 



Ann Arbor was graced with two hardcore bands from 
Japan in 2003, Short Fuse and Assault, and given the positive 
reception they got, T thought Td use this space for the stories of 
my trips to Japan. I dont claim to be any sort of expert, and 
actually rather despise that mentality because it leads to 
academics totally nerding up good hardcore. But I do enjoy the 
hell out of it and am glad to share what fve seen and heard If 
you'd like a CDr of any of the bands mentioned, just drop me a 
line, soeieticd6^h@yBhoo.c(Bn. 

In May of 2001 I went to Japan for the first time. 
Every now and then one of the locals would ask me why I was 
there, and my answer was usually, "To see Gauze", and they 
would nod knowingly. I had my own pcrsofial business to take 
care of too, but checking out record stores and seeing Gauze 
was really a big part of the reason 1 was there. 

As time goes on, hardcore stays fresh for me because 
I keep seeking out new things that deliver that familiar charge, 
fve been into imemationai hardcore for just about as long as 1 
can remember. The • difference in perspective, sound, and 
approach fascinates me^ and delivers every bit as great of a 
ban4 if not better than the US. P«)ple who have that USA- 
only lunnei vision miss out on classics like Manliftingijanner, 
Anti Cimcx, Extreme Noise Terror^ Raw Power, Ohio Seco, 
and Lip Cream bII because they cant handle "the weird 
accents." It's not like those people generally care about the 
lyrics anyway, and as far as fimey accents go, they listen to 
bands from Boston, don't they? Ajiyway, Japan's tradition of 
powerful sound crushes the majority of US hardcore. It has 
been said that pound for pound, the average Japanese tmnd is 
infinitely better rehearsed than the average American one. 
There are ^me distinct cultural differences, like the near total 
iack of a DIY ethic (although there is a murky "anti comimer- 
cir standard), and the Japanese hierarchical system^ but it 
really is a different world playing by iCs own set of rules. 
GETTING THERE 

Billy from Dcathreal recommended 
wT^Tv.justfiares.com to me^ and it has yet to tail. Even going in 
May, my ticket to Japan was under $700, So in 2001 I flew one 
way to Los Angeles from Detroit, where I stayed with Felix 
from Life's Halt, an exceptionally gracious host, I might add. I 
had stayed up Ibr three or tour days straight, linishing the 
preparations for the Ruination summer tour. So 1 spent most 
my weekend in IJV eatii^ tamales and sleeping at the house 
studio where Life's Halt were recording their side of the WI IN 
split, I woke up long enough to do some backing vocals to "No 
Substance". If you listen really, really closely, you can hear my 
flicked up yell in the background of the choruses. Fve mangled 
my voice pretty thoroughly over the years, and now any time I 
shout it comes out as the Bloodpact voice automatically. Pretty 
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get stressed out by tmffic oon^stion. 

The trains are of Japanese people checking their 
email on their cell phones. Since Japan decided on one technol- 
ogy standard for ceil phones, rather than the patchwork we have 
m the US, dieyVe been abk to lake the technology much further 
faster. The hyper consumcrist culture also helps propel techrto- 
logical development, since people need to have the newest item 
right away, while in the US people feel ripped off when a new 
ceil phone comes out three months after they bought one. I 
bought a Game Boy Advance in the electronics district of 
Akhiabara to help pass the time too* It was about $30 less 
expensive than the debut US model, and I got it a couple weeks 
before it came out in the US. So all together, it was easy to lose 
track of just how much time 1 spent on the trains each day. 

On my second trip to Japan, I paid attention and found 
out it was nearly an hour and a half from Noda to Ucno, another 
forty minutes or so to Shinjuku, and another ten to fifteen 
minutes to Koenji. lliat whole trip costs about $8 each way* 
You buy your ticket out of an automatic machine, with the fare 
' dependent on where you're starting from and where you're 
going, and then you run it through the turnstile, the other 
end, you run the ticket through another turnstile at the exit. It 
either keeps ii and lets you through, or rejects It and then you 
have 10 adjust the fare correctly at another machine befin-e it 
will let you through. Everything is precisely organized, to the 
point that the suirs have arrows pointing up or down for which 
side you should walk on* Given the volume of people thai use 
the train system every day» it's completely necessary, and it also 
goes to show that it would never work on that scale in the US, 
To make the s>'Stem flow smoothly, everyone needs to be keenly 
aware of what's going otl, elite, and ektI need too much personal 
space. The trains can get completely packed, and the US 
standard of sitting every other seat just doesnt cut it. It's pretty 
easy to gpt a handle on the whole system within a day or two. 

For longer trips, sudi as to the old capital of Kyoto, 
you take the Shinkansen bullet train* SMnkansen tickets are for 
reserved seats, and the train travels up to lOOmph, The tickets 
can be quite expensive, around $1 00 each way. But if you got a 
JR Pass before coming, you can use the Shinkansen for free as 
well as the JR lines. The JR Pass is really only a good value if 
you use the Shinkansen. but it usually pays for itself in one trip 
that way. 

In Kyoto wc used the bus system to gel around* It was 
remarkable if only because the buses are electric/g^is hybrids, 
and the engine shuts off at stops. No fumes, no noise, no stress. 
And then as soon as the operator hits the gas, the engine fires 
up ag^n. Quite a change from the beasts of the AATA. The 
only downside to the whole public transpcwtaiion system is that 
it shuts down between midnight and five AM or so. I still don't 
understand how it can do that in a city of so many millions of 
people J but after midnighti. you're either out for the night, or you 
have to pay for a taxi home, 
PLACES TO GO 

My second day in Japan, the perscm I was with 
wanted to go see the gardens in Ueno, so I tagged along, 
planaii^g to go and find record stores once 1 got bored. L^eno has 
an extensive park and a 200, as well as a shopping district built 
around the train station (as most train stations there tend to 
have). I walked around for a while, then headed off. I found an 
HMV on the seventh story of a department store* They had a 



punk/hardcore section, but it was mostly poppy stuflt with the 
exception of the Outo discography CD and the SOB '*Dm\ Be 
Swtndle/l^ve Me AJone" CD, I already had a CDR of the SOB 
that Ted Wong was kind enough to bum for me when I bought 
the Lip Cream "9 Shocking Terra-" CD off him. So 1 passed that 
up, and I plann^ to get the Outo CD at one of the independent 
shops. My mistake, because the Outo CD was on Spedali/^d 
Fact, a pretty big label, and none of the smaller shops carried it. 
The Outo "I Wanna Drink Your Q>la!" htmie video had also just 
come out, but I passed that up too. 

I had pc^ed around on the internet before I left and 
knew I wanted to go to Record Boy and Record Shop Base, 
lotted in Tokyo. So I headed to Tokyo station. I walked out of 
the station and said "What the fuck..." because Tokyo station is 
in the middle of the financial district. Certainly no record stores 
in si^t. What 1 didnt realizje at the time is thai "Tokyo'' is not 
just the area around Tokyo station, but the entire me^opoHs. 
Every train station is it's own little urban center, and Base and 
Boy are located in Koenji. But at the time, I didn't fiilly realii^e 
that, and just started walking, figuring 1 would stumble on 
something. I eventually found a Kinko's and, using the internet, 
found the oorrca location of Record Boy. Koenji doesnt feel 
like a vefy big town, but it is home to Boy, Base, and Cir- 
dedelic, all within three blocks of the train station. 

! wanted to get a ticket for the Gauze show, so Erica 
at Boy suggested 1 go to Allman Records in Shinjuku. Shinjuku 
is insane. The Demon City itself, and along with Akihabara, the 
visual inspiration for Blade Runner, it's all neon lit skyscrapers, 
the most used train station m the world, and heme to an 
extensive red light/tourist district. The streets are a total mazse, 
^d I only found Allman by asking a kid^ wearing a flannel and 
a Sore Throat t sMrt, for directions. 

Antiknock, the club where the Gau^ show was, is 
also in Shinjuku. I called Sayo's cell phone to let everyone know 
I was ck and probably wouldn't make it back in time to meet our 
other friend's who were arriving at the airport. I told her I was 
in Shinjuku, and she said, "Uh,,. are you ckT I smd I was fine, 
and would see them later that night* I guess it caught her off 
guard because Shinjuku is a pretty hairy area as far as Tckyo 
goes. Which still only means it% about as dangerous as Ann 
Arbor at worst. 

The next day we took the Shinkansen to Kyoto. We 
bought bento box lunches at a department store in the train 
station and ate them along the way. Kyoto is famous for its 
shrines and old castles. Then we went to Nagpya to stay at 
Sayo's parents* house to see what a normal Japanese house is 
like. Just like at the ryokan, you leave your shoes at the door 
and use slippers to get around, with another pair of slippers 
dedirated to the bathroom. We stayed up talked to her parents 
who were extremely accommodating and friendly, giving us 
sake and snadcs. We gave them omiyage, small gifts that you 
^ve when you meet someotie or go to visit. We left Uiem some 
money for our use of the utilities since theyVe outrageously 
expensive in Japan. Rather than using hot water tanks like in 
the US, the hot water is usually heated by gas right before it 
exits the showerhead, giving you instant hot water and oonsis^ 
tent temperature for as long as you need it. At the end of our 
stay we took a trip ovemi^t to the Tc>gakushj mountain regjoi, 
where we climbed the mountain, ate the loc^ specialty foods of 
sc^ and wild mountain plants, and stayed at a resort. 
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Back m Tok^, the other big tourist destinations arc 
the Imperial palace grounds by Tokyo station, Roppongj, and 
the electronics district of Akihabara- , Roppongi, along with 
Shinjuku, is a usual destination fof hanging out ail night at bars 
and clubs until the trains start running ag^n in the morning, 
Akihabara is unreal. The first thing I saw coming out of the 
train station was a forty foot biU board advertisement fof the 
new Gundam Wing toy. Akihabara is block after block of liny 
electronics stores packed in between giant electronics depart- 
ment stores. Video ^mes, discmans, rice cookers and every- 
thing related to new home techtiology can be found here, and at 
a reasonable price, if you search hard enough. 1 got my GBA at 
a store that had a floor dedicated to each video game system. 
They had a Sega floor, a Nintendo floor, a Playstation floor, and 
so on. The number of video games they had that never come out 
in the US was amazing as well. All sorts of anime based games 
and loads of RPGs. Akihabara is alsoa gpod place to get 
elearonic media like minidiscs for the che^>est prices around. 
JAPACORE 

With my Western PC sensibilities, "Japcore" isnt 
exactly a term that slides off my tongue, so I prefer the 
Japanization of the term, 'Japakoua". The main spots 1 hit on 
this trip were Boy, Base, Allman, and Antiknock. I also wan- 
dered into the Disk Union m Kashiwa, but missed the used 
section somehow. Disk Union is a chain that has a decent new 
sel^ion and can have amazing used records too. Boy is my 
favorite record store in the world. Specializing in Japanese and 
Scandinavian hardcore, with healthy dtscs of USHC, crust, and 
a little Uite metal as well. No emo pop to be found in this tiny, 
packed to the walls store. Boy is run by Erica Beck^ who is 
thanked on nearly every Japanese HC record, and Satoru the 
oripnal singer from Assault (who played at Launch with fiom 
Ashes Rise in the summer of 2003). 

When I called for directions, Erica actually came 
down to the station and met me to show me the way- She had 
just finished translating the MRR Ruination interview for Doll 
Magazine and knew who I was and that I would be coming to 
Japan. The world can be very small at times. Boy has a good 
selection of used and rare items too, as welt as a Pushead 
section, and good prices on everything. I neariy lost it when they 
had the Ekvoid of Faith/Police Line 7" in the racks, Wlten 1 
bought it. Erica very matter-of-fectly said, *T)o you want an- 
otherT' Uh, yeahl The only other copy I had ever seen was in 
Johan from Reflection's col lots ion the previous year, and here 
was a store with multiple copies. I guess Pushead had just been 
in Japan for a toy convention and had dropped off a bunch of 
stuff. Insane. 

Looking bade at some of the stuff 1 passed up here, Pm 
still kicking myself The Judgement "No Reason Why" one 
of the Nightmare 7"s, the Kuro double CD. and tons more that 
I didn't know at the time. Still, 1 walked away with plenty of 
stuff that I warned, like the second Warhead 7", the first three 
Gwam CDs, the Dcathreat/DSB 7", the Ripcord "More Songs 
About..." CD, and the Liberate "Sir^gles" CD. I asked if they 
had the Bastard CD, and Erica dug out a box of more ^an fifty 
of them. Unreal. 

Base is only a couple of blocks away, and home to the 
Man^ove labcL Another great stcw^e, with a little more variety 
and space than Boy. Then again, you cant beat Japanese or 
Scandinavian HC in my opinion, so it's all relative, I ^ess. 



Still, another excellent store. Down the hall is Ch*- 
cledelic, all used vinyl, and pretty expensive. All three stores 
had the Bastard LP and the Onto *7^o Way Out" T. h's so 
strange to be able to find stiiff like that so easily, but then again, 
it's always priced appropriately, although still below US Ebay 
prices. Another odd thing is that imported US records are less 
expensive than Japanese records. 1 guess the wholesale prices 
arc just that much cheaper, as the Japanese labels just follow 
their own standard without a local tradition of DIY "lose money 
or you're cashing in" rules. 

Allman is another packed small store run by HG Fact. 
More early punk sounding stuff* in addition to Japanese* Scan- 
dinavian, UK, and US hardcore. I bought my Gauze ticket here 
because 1 was worried the show would sell out. I passed up the 
lip Cream CDs b^^use of the unique and unusual cover art on 
the last two albums. My mistake, every Lip Cream record is 
classic. 

Amiknock was the only punk club 1 made it to. A tiny 
basement underneath a fency restaurant, ii has the best PA | 
have ever heard in my life. Not too much bass or treble, it just 
sounds like the music should, except extremely loud. The show 
started around 7pm, and you had to buy a drink ticket on the 
way in. All the bands can use the house equipment, including a 
drum kit and guitar amps. Shikal>ane opened, solid metallic 
Japanese hardcore. They had just gptten back from the US and 
ripped through their set with few pauses. No Think messed 
around a little more between songs and were alright, but I was 
impatient for the real reason I was there. I tried not to have my 
expectations set to high to avoid disappointment, but I shouldn't 
have worried. The drummer from Gau2e started setting up his 
own kit instead of using the house gear. The bass player ^started 
tuning up, and all of a sudden out of nowhere the guitarist and 
singer appeared on the small stage and the band roared into 
seventeen songs in a row, stopping nly for the stick clicks to 
start the next song. The endurance and intensity of the band was 
inhuman. Most American dnimmers and singers are sweating 
and panting alter the first song« chugging down water during 
every break. Gau^ played seventeen songs without a single 
gasp for air. The records are only a blueprint for the sheer wave 
of intensity they set loose live. And then, as suddenly as it 
started, they were all off stage before the guitars had even 
seemed to hit the last note. Everyone in the audience looked at 
each other in disbelief and exhaustion, even the locals who get 
to see them play every month or so. As one person put it to me, 
"It is too bad for Fuck On The Beach to have to play now." 
Gauze were an impossible act to follow, but it was FOTB's LP 
release show* so they had to headline. They played well^ as 
every Japanese band does, but it all seems irrelevant after 
Gauze. 

I missed the Slight Slappers/Forward/Judgement gig 
the next weekend to take cmt of other things. If only 1 eould 
have been in two places at once. After the Gauze show wrapped 
up, it took me so long to find the locker at the train station that 
had my bag in it, that I missed the train and had to spend the 
night in Shinjuku. Another story all together. 

10 Japanese bands you can't go wrong with (and this 
barely scratches the surface): Gauze, Death Side (and the cx 
Death Side bands. Forward^ Judgement, Paintbox), Assault, 
Warhead^ Crow, Lip Cream^ Jabara, DSB^ Rodcy & the Swe- 
den. Societic £>eath^ Slaughter and Forward should be flaying 
Ann Arbor sometime in July, Fm already very, very excited! 
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Damage Control 

Chuck damage 



Ahh, Bad Ideas issue number two, and I almost 
missed it. In this episode we find Chuck Damage fiutstmted 
and tired, 

njndenitand the way we feel, limousines and mortgages ain't 
no big deaJ" 

-Code Sparrer, ^^Running Riot* i 

Frustrated, because the last month has been a living 
helL I have been dealing with mortgage brokers* house inspec- 
tors and realtors. Tired, because I have just spent the last week 
moving my empire of junk from Ypstlanti to Tdcdo, 

Yes, that is correa, I have forsaken the city where I 
spent my formative years; the underdc^ town that I have 
championed, and loved since 1980. Goodbye Ypsi and Hello 
Toledo. Ohio. When I tell people that I have padced up the 
family and moved to Toledo, the response is always the same, 
"Why Toledo?' Well, the best answer that I csn give you is 
"Affordability"'. 1 bought a house here that would have cost me 
almost three times as much in Ypsilanti. With that said, please 
keep in mind that 1 will always have a soft spot in my heart for 
Vpsilanti, and will regret that 1 never ran for niayor. I have no 
love for Ann Arbor at all and probably won't iniis it 

As far as backing up the affordability aspect, here 
are a few more reasons: 

Toledo is a blue-collar town, through and thn^u^. I am from a 
family of down to earth people who find happiness in simple, 
everyday life and aren't super nit-picky the way a large 
majority of Ann Arborites are. Seriously, I couldn't believe 
how many snooty people there were in Ann Arbor when I first 
started working there in 1993, 

Toledo has a rich punk rock history. Touch and Go 
records started here and Dischord Records co-founder, Jeff 
Nelson* lives here. Don't forget about the Nccros either. As a 
matter of feet, the first day that 1 received my newspaper here, 
who was on the front page? It was Todd Swalla, formerly of 
the Necros and laughing Hyenas enjoying a warm winter day 
at an outdoor skate park. That's right, I said outdoor cement i 
skate park. The city hall chumps in Ann Arbor could give a 
shit about a skate park. 1 say this from firsthand experience. 
Also, one of the greatest hardcore skate bands ever. Life Set 
Strug^e, is based in the Glass City. 

I could go on and on* because everyday I explore a 
little bit more and find cool assed shit that makes mc happy to 
be here. Make no mistakes, there are some downsides, but I'm 
the kinda guy with sunshine shooting out my ass and don't like 
to dwell on that. 

Lately, J haven't been too stoked on the punk rock. 
There really hasn't been much released that really does much 
for me. Fortunately, I recently tbund two little glimmers of I 
punk rock hope in the universe and they both happen to be 
local. 

All right* if you buy one seven inch this year make it 
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the THREATNER seven inch EP on 625 Thrash. All that I can 
say is 'Tuck-\ This record is so damn intense. I got this and 
* played it straight for almost two hours. These guys arc fiicking 
tight. I saw them live at the Elbow Room in Ypsilantt last 
month and man, that was an intense show. Do not miss them 
if you ever have the diance to see them live. The singer Rod is 
an excellent front man who managed to lose a shoe while 
launching himself horizontally into the crowd of onlookers. 
My favorite part of the night, aside from that, was when Rod 
called out to the people sitting in the first few rows to stand 
up. 1 believe that he said something, like "Stand up now, or I 
will fucking attack you." The expressions on those popple's 
faces ranged from sturmed to anger. I had a good laugh at their 
expetise. That was truly an awesome show. 

The other seven inch is the new EP by Life Set 
Struggle, the previously mentioned hardcore skate band, I 
recommend this seven inch to fans of early 80's hardcore. All 
of the songs are about skateboarding and these dudes actually 
skate. I've seen them live several times and have never been 
disappointed. Don't miss these guys if you have the chance to 
see them either. Their EP is on 625 Thrash as well. 

One more band that I think deserves some attention 
is an Ypsilanti based band called Human Wick Effect, {MpJ/ 
www.humanwickeffect.com) Now, Fm not really a huge metal 
fen, but these guys are amazing. I guess that they could be 
described as math metal. Every time that I've seen them play 
they seem to get better and better. So while the whole world is 
going crazy over this shit called screamo, we local folks have 
a phenomenal metal band that is the real deal From a 
musician's stand point, these guys are incredible while still 
being listenable. if there is any justice left in this world, these 
guys will be huge. With so many mediocre metal bands 
flooding the mainstream, I have hope that somebody will find 
out E^ut these guys and show the masses just how intense 
metal can be. 

Well this is the end to my second column. With any luck at all 
r II be able to write the next one at least a day or two before 
it's actually due, not a week after the due date. Thanks for 
reading this mag^ne, F m really excited to be a part of this 
and hope that my writing skill grows with every issue. This 
magazine is the best thing to happen to Ann Arbor and Ypsi- 
lanti since State Control records. I hope that this lasts longer. 
If you don't like something about it, I challenge you to get 
involved. 

Ho I lev. 

*'We. the People" 

In the summer of 1787, Philadelphia hosted the 
Ccmstitutional Convention. James Madison, Thomas Jeffer- 
son, George Washington, and other founding fathers met at 
what is now known as bidependenoe Hall to shape what would 
become our country's Constitution. This historical document 
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outlined not only the foundation of our three branches: 
judicml, legislalive, and executive, but also laid out our 
rights and privileges as American citizens. The first ten 
amendments were designated the Bill of Ri^ts, which 
granted American citizens the fi-eedom of speech, of reli- 
gion, protection of unwarranted searches and seizures, the 
right to a quick and public trial, and other inalienable 
rights. Over 200 years have passed since this document has 
been signed, and in these years we have seen seventeen 
amendments added to the original Constitution; ranging in 
issues fix)m outlawing slavery, to lowering the voting age to 
eighteen. 

At this very nK»nent, disturbing occurrences are 
happening to our country that threaten to disrupt the peace- 
ful way of the life we American citizens have ioiown for 
200+ years. We have survived a Civil War, two World 
Wars, and a Great Expression, and we have remained 
strong and confident Now, however, we a much 
greater threat. Not AJ-Qaida or Osama bin Laden. No 
longer Saddam Hussein or his tundamentalist Baath party. 
Not Saudis with box-cutters. Not even Allah Himself 
makes this superpower tremble. The threat that American 
citizens are most coooemed about today is the treacherous 
homosexual marriage. 

We are facing a new menace to American secu- 
rity. Heterosexual marriage oirrently holds a fifty-percent 
divorce rate, and more and more couples appear not to be 
able or willing to keep their families together. Rather than 
concern ourselves with why heterosexual marriages con- 
tinue failing, we, as a nation should do all in our power to 
keep homosexual marriages &om succeeding. 

This presidential election is sure to be one of the 
most important in American history, and the topic of g^y 
marriage is ri^tfiilly placed as top priority over our rising 
deficit, failing economy, and endless occupation of kaq. 
President George W. Bush has spoken for all American 
citizens when he called the recent Massachusetts decision to 
allow gay marriages, and the thousands of marriages chat 
have taken place in San Francisco "deeply troubling.** He 
also relayed that """marriage is a sacred institution between a 
man and a woman.** Indeed, marriage is a consecrated 
sanctity that must be reserved for one man and one woman; 
be it at the courthouse, at Las Vegas by Elvis, or on 
television to strangers for a large sum of money. 

The President said he supports an eighteenth 
amendment to our Constitution defining marriage as be- 
tween one man and one woman. The Constitution and Bill 
of Rights: article of freedom, independence self- 
determination, and liberty. If we are to keep this secure, 
than we must back an amendment that denies it to others. 

"We the people of the United Stmes. in order to 
form a more perfect union, establish justice, insure domestic 
tranquility, provide for the common defense, promote the 
genera] welfare, and secure the blessings of liberty to 
ourselves and our posterity, do ordain and establish this 
Constitution for the United States of America." 

God Save You AIL 
Santi Elijah Holley 
. santi hoi ley@yahoo. cCHn 
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WcKjy It r»ot follow then, that 
if pemr«il identity is o prerequisite 
to artiJtk expression then art 
created under the pretence of 
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The Borders Books Strike; 




By Beth Nagalski 



On January 9 , employees of Borders store 001 in Ann Arbor ended their 
two-month strike, voting yes on a contract with the store. This decision made the 
location the first unionized Borders to successfully negotiate a contract with manage- 
ment. Therefore, many employees and community members alike celebrated, declar- 
ing a victory for the unioa Some people, however, seem less enthused by the outcome 
of the strike, and wonder if the gains resulting fix)m the new contract are enough to 
make up for the two months of missed work and hours of standing in the freezfa^ cold. 

The fight for a "living wage" was the main emphasis for many supporters during the Borders 
strike, and the measure used to judge the success of the negotiations. The new contract gives a 25 
cent raise to all new employees across the board. This means that the starting wages will now be 
$6 J5/$7,25 instead of $6,50/$6 J5. While this is the first starting wage increase Borders eir^loyees 
have seen in a decade^ it's still pretty &r off fi'om a living wage. Add the new requirement that all 
employees must be members of the union, paying $6-$7 in dues a week, and the actual wage increase 
is meager. Before taxes, an employee working 35 hours a week will make $8.75 more a week with 
the new conUact. With $6-$7 of that going to union dues, there*s not much left. So, where' s the 
great victory? 



as 



'Vorders employees 
must keep the 
pressure on the 
corporation In the 
fiiture, and not Just 
let the motivation 
behind the strike 
dwindle out."* 



Supporters will point to many other positive aspects of the contract 
such as a guaranteed annual 3% wage increase (instead of a merit-based 
system), a tratisition of m^diandise credit to wag^ (averages out to a 1 1 o^t 
wage incrwe for ftilMime employees), removaJ of the previous wage cap for 
ftiU-time employees, documented grievance procedures for emplc^^ees, and the 
most basic, and to some most important gain: formal re(^>giiition of the union. 
Following die unionization of the st^c, Bordm was accused of using union- 

bu^g and anployee intimidation tac- 
tile. With the new contract employees 
now have some job security, and protec- 
tion from a management the?y before 
found threatening. The importance of a 
umon should not be downplayed. 

hi situations of strike or protest, 
those with an idealistic vision for the 
future tend to desire big results, instant 
gratification. Unfortunately, as most of 
us know too well, such earth-shatto-ing results just arai't g^erally seen. The 
iu:t tiiat this was the first contract negotiated at a Bordm store is pretty huge, 
and l^ves the do<M- open for figure Borders employees to negotiate for more. 
This is the key though. Borders employees must keep the pressure on the 
oorporatioo in the future, and not just let the motivation bdiind the strike 
dwhidle out. When this contract expires in two years, hopefoUy more impress 
sive changes can be achieved. 

So, we really shouldn't criticize the Borders Group for not delivmng the $2/hr 
raise to new employe that would be nec^sary to constitute a living wage. 
Working within the existing system, using the accepted methods, the results of 
the BwdOT strike were as good as can be exported. Most agree: the r^tts 
aren^t good enough. By de&ult then^ most should agree: the existing methods 
aren't good enough. Therefore, r^er than mode the conservative gains result- 
ing from Ihis strike, we should try to think of better methods to gain larger 
diange in the foture* 

You cm check out an online debate on the topic, and read the actual 
contract at: yww.bordersuJtiion.ora 

Beth Nagalski can be reached by emaHingjynx90@hotmailcom. 
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Pass it on; 

in your ^ines , 

in your records, 

on your flyers, 

in your ta.'5S . 

WHAT I? THIS WORKS? 
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RIECORD 



I love records. 
When 1 say ^Vecords", Fm 
speaking of those flat, often 
black, circular disks that Jack 
Russell lerriers listen to via 
Large, con&l Victrolas. There's nothing quite 
like the feeling of holding your v«ry own record 
in your hand. This is your art etched in shiniest, 
cleanest, black vinyl. You'd swear it was the 
blackest thing you've ever seen! It almost feels 
validating. This is vinyl! This is not a tape that 
you could easily dub off on your stereo. This is not a compact disc tiiat you could bum a billion copies of in an hour with the 
latest gizmo from CompUSA. The production ftjm^ alone are enou^ to give g^eralions of a &mtly owned business in 
Tennessee some god-awful type of cancer* This is a turn-over time 6 to 8 weeks. This is a kicking process! This does not 
happen everyday. 

Making a record is a relatively ea^ thing to do once you understand the steps that go into doing it. Calling up a 
pressing plant or just looking up informaticMi <m the net can seem like a rather daunting ta^ if you have no knowledge of 
the process that goes into making a record. For example, understanding terms like mastering and plating. You may think 
to yourself "My album is already mastered. That's the part where the dude at the studio put it all together and made it all 
sound right. Right?" Do you know what a plate is? Do you actually need a Test Pressing? 

I've had the pleasure of being on wax 7 times, about 5 different ways. Fve made them so th^ sounded great Tve 
made them so they lodced cooL Tve made them so they were dirt cheap no matto: how they sounded. The way I figure it, I 
know some shit that someone that doesn't know, might want to know, so maybe 1 oughta tell 'em. Hopefully, by the end of 
this article you will have a better grasp on what goes into process, so you can get exactly what you want out of it. 

The first step in making a record is, obviously, to have a recording. But that's a-whole-nothtt^ ball of wax and I 
ain't gonna start that far back. Hiat being said,.. 

The first step in getting a record pressed is Mastering. Mastering is where they cut your recording into acetate. 
Acetate, according to the 196 1 version of Websta-'s New Collegiate Dictionary, is a salt or ester of acetic add, a compound, 
CH5COOH, which in the pure state is a colorless, pungait, biting liquid congealing in coo! weather* Whatever, you really 
don't need to know all that. Essentially, they make a r^xtd out of this substan<^, acetate, that would no doubt look like 
clear plastic to the layman. This brings us to the next step in the process. . . 

Plating is where they take the acetate, with your recording cut into it, and make a reversed metal stamp. It's kinda 
like casting a Bigfoot print. Th^ poOT the metal unto the acetate, like plaster into a footprint, and use the cast to press your 
records en mass the way some nut-job hill-Jack would make it look like the hills are riddled with Sasquatch. 

Now, I've done some searching on the web and the cheap^ IVe found, in the way of mastering and platings is 
Aardvark Record Mastering out of Denver, Colorado. You can get your record master and plated at the pressing plant, 
but Aardvark will do it for about 3/5 of the price of the pressing plants. The guy's name is Paul and he runs his business out 
of his garage. I've done 5 records witti him and Tve never had a problem. If there has ever been any questions, he*s called 
me up and talked to me directly about it. i couldn't be happio^ with his sarice. He'll master it, plate it, and send it off to 
whatever pressing plant you want. The coolest thing about Aardvark is that he will do all sorts of odd shit to your record for 
a small fee (usually about $20). Backwards grooves where the needle is placed on the inside of the record and travels out 
Double grooves where there are two grooves, mlh different recording, side by side on one side of the record, so the second 
time you listen to the record, you may hear something completely different Then thm's locked grooves, where the needle 
catches in a loop at the end of the record, repeating the same L8 or L3 seconds (depending on the speed) until you stop the 
damn thing. 

Now we've come to Pressing. Like I said before, this is where they take the metal plate of your record and press 
mit your ord^-. If you go through Aardvark Record Mastering, you'll need to pick a pressing plant to ship your plates to. 
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This pressing plant is the last stop of your 
records before they come to you. This is 
\^'hcrc they make the records, apply the 
Labels and ship them out from. 

There's gonna be, what they 
call, a set-up charge, h's usually cheapo- 
to make more records. Soraelimcs, like in 
the case of United Record Pressings 
there's only a charge if you make 500 or 
fewer records and if s onJy 550, They price, 
the records per record and you gotta multi- 
ply the price by how many you want. Why, 
when I was a boy, 1 got real excited when 1 
saw ihat I could press records for 35 centsi 

Now you gotla pick what color 
you want your records to he. If you wanna- 
be all fancy, you can gel your records 
pressed onto colored vinyl instead of the 
standard opaque black. There's a bigger 
set-up charge for this and you're goima pay 
more per record too. There are all kinds of 
colors to choose from and there's different 
things you can do with them, IJRP offers 
red, gold, blue, green, clear and white. 
Now. the colors arc clear, but if you mix 
white with them, they become opaque 
(y^^ this costs a bit extra too). The Locust 
mixed brown, white and green to make 
their sell-titled 12" look like camouflage. 

Your records will need labels on 
them,, at leasi that's what IMP will tell 
you. Wlien 1 made the Pyramid Sch^e 7", 
printing labels cost $70. I tried to make 
them without so 1 could make it as cheap 
as possible, but they said 'T^o dice". They 
said 1 at least had to put a white label on 
them and that they' would cost $50. I fig- 
ured rd just stamp the info on them my- 
self The fuimy thing was, the stamp cost 
me $20. Essentially > I paid the same price 
to do a lot of work to make them look 
crappier. Live and Icam. 

You can get your labels printed 
somewhere else and the plant "mil put 
them on your records^ but T ve never done 
this and vnouldn't know how to go about 
lellmg you how. l"he pressing p^ant will 
usually give you ink and paper color op- 
tions and print camera ready artwork on 
labels for you. Camera ready artwork just 
means tliat send them a black and white 
copy of your label the si^e and with the 
same info that you want on it. Whatever is 
black on your artwork will be your ink 
color. Lliusly, whatever is wiiite will be 
your paper color. 

The only other charges you gotta 
worr>' about are shipping charges and 
that's just UPS type shit. The closer it is, 
the cheaper it is. 

The pressing plant will usually 
provide white paper sleeves for your 
records. They even stuff the records in 
there for you. But, covers are gc«ina be 
extra. If you're goin* for 7" covers, I'd 
suggest 8 */a" by 14" xerox copies with the 



extra 1 l/j" cut off. You fold it in half and, 
voila! Cheap ass cover, 

12*'covers are another issue. 
Fmding big pieces of paper like that for 
cheap is r^l hard. Plants like IJRP offer 
"jackets with Die-Cut hole". Thai's those 
blank sleeves with the big ass label hole 
cut out. You can get crafty and screen print 
on those or cover up the hole with paper, 
bul J hate those things, A company called 
Bags Unlimited has a wide array of prod- 
ucts for records including blatik black or 
white sleeve. Scrmt printing on those 
usually looks really cool. Bags Unlimited 
is also useful for poly bags for T' and 12" 
records. 

Well, 1 hope this has been a least 
a little helpful to you if you are planning 
m makuig your own record. Below are 
some conla£t3 for companies that 1 have 
u^ to mal^ my reoofds 

AanlvBik Record Mastering 
44g5 Utica St. 
Denver, CO 80212 
(303)455-1908 (Paul) 
www. aard varkmasiermg com 
'ITie Aardvark web site has links and ad- 
dresses for a ton of other pressing plants, 
printiiig plants and just about anything thai 
goes into making a record- 
Archer Record Preying 
7401 E. I>avison 
Detroit, Ml 48212 
(313)365-9545 

www. archerrecordpressing . com 

Archer is great t)ecause they're local and 

shilling is not an issue. 

Bags Unlimited 
7 Canal St. 
Rochester, NY 14608 
(800) 767-BAGS 
www. bagsunlimited.com 

1 used to use United Record 
Pressing, but they recently became **Anli- 
Piiacy Certified*' which means I can't have 
a sample of some idiot politician making 
some ignorant statement without written 
permission fbmi the recorder of said s^- 
plc. If I did and URP did catch it until the 
last step of the process, they would scrap 
the project and I would have to pay in tull 
for ail service charges applicable up to the 
point that they stopped. Because our laws 
are ndiculous, these are the length to 
which they must go to protect themselves. 
I think it's all bullshit and 1 don't feel like 
using them anymore. But, if you would 
like to, here's (heir info too: 
United Record Pressing 
453 Chestnut St. 
Nashville, TN 37203 
(615) 259-9396 
wv^.urpressing .com 
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BLANK THOUGHTS 



"Folks it's time to evolve ideas. Y'know, evolution did not end with us growing thumbs. You do 
know that, right? It didn't end there. We are at the point now where we are going to have to 
evolve ideas. The reason the world is so fucked up is that we are undergoing evolution. And the 
reason our institutions, our traditional religions are all crumbling is because.,,,, they're no longer 
relevant. They're no longer relevant 1 So it's time for us to create a new philosophy, and perhaps 
even a new religion. And that's okay because that's our right because we are free children of 
God v^th minds that can imagine anything and that's kind of our role." - William Melvin Hicks 



As the second month of 2004 concludes, the United States is facing an ancient issue in a 
new context. The media has covered it with great fanfare. Advocates on both sides are adamant 
in the rightness of their respective views. To some, the true experience of American freedom and 
ftill legal status that is guaranteed by the Constitution is finally within their grasp. To others, this 
nation is being pushed one more pussy hair closer to total moral bankruptcy and to its inevitable 
apocalyptic ending which is ensured by the "bible" to befall any nation that allows '^sexual 
deviants" to be treated as equal human beings. 

In the last week of February our dangerously under qualified, un-elected, and hopelessly 
pathetic President, George W. Bush, in a rare appearance, was paraded Ln front of the media to 
announce his support for a constitutional amendment to ban gay marriage. He did this in 
response to the ruling of the Massachusetts Supreme Court that denying gays the right to 
marriage was Unconstitutional and the mayor of San Francisco marrying thousands of gay and 
lesbian couples. And thus the fu^t toss of this political hot potato was made. 

Now there are three points Vd like to make before you blood boils vrith contempt and you 
begin, once again, to fantasize about joining the French Foreign Legion („.they need cooks, 
right?) just so you can escape this land of corporate media brainwashing, religious zealotry, and 
extremely fat fucks eating themselves into diabetic comas, 

1. The Constitutional Amendment play is complete and utter bullshit A few critics have 
declared that the proposed Amendment is actually a WMD- Weapon of Mass Distraction. If you 
can remember back to the reign of Bush 1, the same tactic was used around die time of the illegal 
invasion of Panama, Simply replace 'gay marriage' with *flag burning/ Remember no w? It was 
the same summer of the first Batman movie, if a time reference is still needed. Basically the 'flag 
burning' issue was used to drum up support in all true, patriotic, red-blooded and necked 
Americans for Bush 1 and distracted the media, and therefore the general populace from more 
important issues such as die horrible economy, our dependence on foreign oil, the continued 
worsening of the global environment, the decay of the American infrastructure, etc etc etc. The 
gay marriage ban Amendment is doing the same thing. In 1989, the flag burning Amendment did 
have some support with the strident conservatives, but for an amendment to be added to the 
constitution, it has to pass both houses of congress and voted upon in each individual state with 
at least 38 states passing it. So the likely hood of this gay marriage ban Amendment to become 
law is slim to none. Then again I might be wrong. No one has ever lost money over-estimating 
the stupidity, ignorance, and general apathy of the American public. 
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2. So what*s the deal with civil unioiis? To many proponents of gay marriage, civil unions are 
a slap in the face and a certificate of second-class citizenship at best. To many conservatives, 
civil unions are a slap in the face and another step down the slope of societal depravity at best. 
But what are they? Well, to the best of my understanding civil unions are almost the same exact 
legal contract as marriage, sans the word marriage. If civil unions become the status quo the 
states will decide individually what civil unions will be. So in some states, civil unions will end 
up being the same as marriages, while in others civil unions will not even be close. It is important 
to note that both George W. and John Kerry oppose gay marriage but are willing to except civil 
unions as an acceptable middle groxrnd. Interesting that the leaders of the two supposedly 
diametrically opposed political parties have the same views. Hmmm.*.. that might mean there are 
other issues that both parties have basically the same stance, but that's another article for another 
day. 

3. A Simple solution- Abolish marriage. That's right. Abolish ail marriage. Isn't time that we, 
the collective human race, move on? Isn't the idea of two people owning each other a bit 
antiquated? And let's be honest. In many societies marriages are pre-arranged, giving either party 
little choice and usually it is the woman who ends up with the shit end of the stick. So essentially 
marriage can be viewed as the last firom of globally sanctioned slavery. 

In his speech proclaiming the need for a constitutional amendment George W. read from 
his teieprompter that, "Ages of experience have taught humanity fliat the commitment of a 
husband and wife to love and serve one another promotes the welfare of children and the stability 
of society/' If that is true then the United States is fiicked. TTie divorce mte in this country is over 
50%, Tens of millions of children are growing up m smgle parent homes. I am not saying this is 
good or bad, it is just the truth. If marriage is really a sacred institution in this nation, why is it 
treated with the grace of a car loan payment? 

Of course there will always be couples who will feel the need to file a legal document to 
prove their love to each other. Let them, I believe that the State should only issue civil unions 
between two adults, regardless of gender. Marriage should be an entirely religious institution. 
Amen. 



So there you go, a simple solution to a simple problenL l*faw 10** IQpve on. 
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I woke up on a pretty typical morning late last 
December, grabbed some clothes off the fioor, got 
dressed, made some coffee.,. and headed oul to work. 
On my way in 1 was listening to NPR and heard that the 
Terror Al^ went up, WAY UP due to a "General 
Thr^t." While the White House gave very little infor- 
mation on the source of this threat, the 
Media bombarded us with propaganda, 
wanting us to fear for our hves and 
prepare for the possibility of a terrorist 
attack. The Truth was, this "General 
Threat'* was actually a top story break- 
ing across the world, yet it was a story 
that never made it to The United States. 

On December 20^^ through die 
23rd, 2003, this story broke in many 
international publicatims including The Londcai Ob- 
server, The Sydney Morning Herald and The China 
Daily—. The U*S. GovOTiment never found Saddam 
Hussein. Kurdish fwces captured Hussein months be- 
fore they handed him over to The U.S. Reported by 
"The Sunday Express," a U.K. publication "Saddam 




came into the hands of the Kurdish Patriotic Front after 
being betrayed to the group by a monber of the al- 
Jabour tribe, whose daughter had been raped by Sad- 
dam's son Uday, leading to a blood feud." The source of 
the story was a Scaior British Military Intelligence 
Officer, and with him came more accounts by American 
Offica^. 

The fools who sit in Washing- 
ton D.C. carefully planned the news of 
Saddam's capture to break right before 
Christmas. That way, American fami- 
lies could spend their Christmas dimier 
talking of the brilliant U.S. Military 
Intelligence.,. how they fought for 
months to capture this "Evil do-er," and 
how the War was 'finally over. This 
was just another smoke screen to make the American 
public forget about the &ct that schools and hospitals 
across our country are closing at alarming rates, that 
over 3 million people have lost their jobs since Jr. came 
into office... and a sta^ering 43 million Americans 
don't have Health Insurance. Yeah— open your presents^ 



consume, get fat, ^vBtch the tube and 
fell prer^ to the ever-growing censorship 
of the news media. Thane's a lot going 
on that we will never about, thanks 
to the media conglomerate known as 
Clear Channel, and guess what^-they 
own just about everything! 

Howard Stern was recently 
pulled ofif the air due to his opinions 
about George Jr. (a man whom 1 will 
NEVER call "The President"). Clear 
Channel, a Texas-based OTganizatioo 
with direct ties to the Bush Dynasty, 
announced February 25, 2004 that 
Howard Stem would be pulled from 
many radio stations due to his slander 
of President Bush. Now this is uncon- 
^itutional, but it JUST happened to a 
femous talk show host who remained 
on the air for many years after numo-* 
ous omtroversial shows. 

Now 1 am NOT a fen of 
Howard Stan. TTie one and only time I 



ever watched one of his live shows was 
when he held an "Ugly Wcman" con- 
test. The winner would get free breast 
implants, to overcompensate fcr the 
feet that she was "dc^ ass ugly/' Yeah-- 
not only mcourage a woman to muti- 
late ho- body in order to seek a man's 
approval, but finance it Pretty sick, but 
along with the host smelling woman's 
vaginas to determine which one was the 
smelliest and letting the house "retard" 
feel up strippers, it was not a show that 
1 found the least bit intCTcsting. But as 
fer as Fm concerned, the man has every 
right to Freedom of Speech. 

After supporting George Bush 
and publicly defending his choice to 
colonize the Middle East for the past 
few years, Howard Stem returned to 
work after reading Al Frmken's ''Lies 
And The Lying Liars Who Tell Them" 
and had this to say: "If you read this 
book, you wiU never vote for George W. 



Bush.. J think this guy is a religious 
fenatic and a Jesus freak, and he is just 
hell bent on getting some bizzaro 
agenda through-like a countiy-club 
agenda so that his fether will finally be 
proud of him... I don't know much 
about Kerry, but ! think Vm one of those 
^Anybody but Bush' guys now. 1 don't 
think G.W. is going to win. What do 
you think about that?" 

fa fear of g^ing pulled off the 
air entirely. Stem has had numercms 
things to say: "These fescist, right-wing 

assholes are getting so much freaking 

power, you gotta take back the country. 

(Those are) my last words to you. 1 

don't know how many more days I have 

(left) on the air.'* 
enough to keep you awake at 

night , . planning a Revolution, . . anyone 

with me? 

Theresa can be contacted by 

emailing saylort@hotmaiicom. 
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c[\, X wAlk (\^v»\Ji odo^- All year coo^iJ. cv* T Uli^ -Htie 
picue r live. X ciojo^ -flic iJ-H-lt pa4i\s tt^id^ o^^d 
'\^s tfllof t^ore -f'^n +kdv» u/a+ctii^a Ano+tier -FucKii^g 

Or pcirK avid -Pmct oa+ no One Knsw* *vlntfr x'kvi 4Bilfei'»i3 
a.bou.'f. 31 ve -Wfe-evi people, ©n H^rs^ bw.+ bcl««^ 

^v^i5j M,*3u^^ -hUt^^i ^a. ^tfw tf4«^i'+«*4 on f^c: 

bv«;i^^ SOI^t^ Uui^cll nSli^pJ +P i5t*1C^ 

Utfi^ cv^y +^r^tg D-Cnptrf" ci<7^J" i?**^^^ 4^*^^**^ 

^i*-^ ^Uo -^^"^ -^^c wooc( 44^ev^ 

I4i'f1. ^Vat^r- Icf-h (^^c iX^jf pv^i3».c+r^t 

*ui-f^ evt/i tv/Uf.^ r4^]j loch^jL, ^Uct 



JU^*^.<^ £OiPir*<L you d^-<+ 'v^eeJL -ho <^^^J^f *^^J^'^y_ 
uj^oi X ^^^^ Ai^v^ct ^ Pw-i" I h'd 

^1 block tf^nci +-Lke t -tracts 

Rt-^jh-h A-R^sr- 4^<«+ ^ep yaar c/o 

ai/K? erf ►^y ^^^'A:- of^ Qt<r 

-ffi^" hol*^'''^^ loirfc_ L^rfti 44it t^rdj 

'"'^U^Ui^e. I^rttver'' w^^j'-Z-o* ij^vTsv^^ot Okie cA*<y 

X shi}c<fi Ui k. tft4- ''6^.<^ dos^ pa^t^ 

Kni^<. M 4-^ ijvW^r ati. 1^4- 

£X ocj^i. A-T^ ^i^-ds tf>lrd.^+ 'tv'U/'^ 

ir^e- 5<3 ti*^^ 4-9 *^ 



A*?H€r yoiA-. cvTjxs M^vtr i^4ffit +hei^ ^oi^ 

4-UeiH fli^C jrt4- O-f- -fvi*cttS_ ti^e Sf h^h (>fF 4Wi7irci(f 

4tic ^'^3^4* '^'^^P -f4ic* y-i'^uf" je'l- 

o't- -fvxc^kj. X4 h^^uj4 m4« 4^*c. 'wxjtfcli 6**^ 
a-f+cr^ isc -Pew y^vdj -H^z- -iy^es ^i^p 

Wi'^/ge, X4^ ti^*(:£ge. tifie 4it/**f^ 
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<pfN/i& rook <^H^ 

'^^"^ Av,-^^ A^W^^ ^^^^ Uc4 jntck .^^l'*-^.>f..^£^ 

'jlc<:.^<./r^ by ^o^c l-^.' AHr>i. .My^R l^"^ ^^^^^^^^^^^ 

- y»w tiii^ 4^9 ftpfifl^ -fir ^- i^^l^r - +iMC^ ^ ^""-^"^ ^^"^ 

-tt^ JF^vjf lra«^j ya^ fvi 4Vai^-f t?^T f^^'-C be«i^ +vere "f^'-ij^^^ ^"f*"^ 

lot. /''^^ . ^ flcldl by T+> Jci^ 1^0 ^ov^ptljfiff^ 

Will see lA^^^ p*''^'^ i4aio^. Tkty>t brcJtl^l^ej ovrh N^cr +^ ^^^^^JL. 

<^Qi><i, ^^"^ +c;f 4i^r^ yoyVc w-«fierHg ^rf^ up t^t'-^M ^t^ir ^-^y 04M^r- -Wt^ts aro^^^ 

T^o+UiJ' ^ 4?fl5*^tb-if/ I+V Ki'^ii<^ ' yau. v^cacU fiie e^irf o-F B^cU 4^^^^ tc-f-f 

ivi4iT5+Mg Mfl^ik avDv-Tfit 4^t*vu +4*-^ ^ pa+W -Hia-^ goer bci^i^JL ^Ue. sci^o^l V^^ll 

V-C ynu' w*^1": Keep w*^f*t^^g a^i^^ -l-toe T)i.*-k^*^j ;Sce a. pU^ ^riunjl d^^4i^f. Prv^ec^-jy a^mj 

pqjj ^j^-^ic*^^ ^ u+rl%4 ^>t^' W-^^5 j-MP twjg. T'if^kj^ jri^dLft.c^<(k. . . > 

44^^ ke^p 44^c ra«fVJ ^^4.7.'^ -(-^i.c tf i?''^*^ m Tti«^ J "tie u'alkl 4® ont o^^wiy 4i»ivfli^"f" 

ewi^iA^y ^'^'^t <^ ^^"^^ T^W+J p^rW^, ^i^e. w^iMU of- 4^^- bUclc bci^*^J. 

roi-vt^nXlV +W Cflv^ner o-p tCet^^ll ^vi«^ S^etvie. ^^^l ( -flic ^^qujc f+ fiif*^^)^j^eb /f t*e /<rrir»-/-. 

T^tlCt-G^ifei^c +0 corwtr of H-U- Tl^v\ ^p^ice Alt het>*^-^«oJ^ bUkj ^AomIcJ- Umv^ ^ 

+i«evi rVjWh AcIa^/©F^«*^ v^oi/viJlU*me go ^;ok^ui^<3i( park, th +(i*Vr b^sk y^av^*^, O-^^e 

hdLc)^ Uflt^ \^o-y yow, C'siv^e.faj+ Hovt^f . TUt vte.jcf' y^M. w^ilU- b<?le- ^ y^v^r lc-Ff.T^€rt ij 

Y+V%cf is ^iWf (c^to»i HrU kjt^e*^ t^^f com.-h/vi;+^ g«rc£erj i^\i^-iitd JrU^ hy 6 

«xpf^J^«*tf i^i ■f*c'*i.*'y ^^Jt tifli^C^, £vx^y <^<)*^xc JT^J'y ^^"^^^Cty U*^^ .^&^t Joi^^ 
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it, Tc^ri^ itf^H- <?vi+D +W "DWV€. W*^"'^ ^ 

of -fi'x/^^j -Hify jvjf p^d" up a S'^n ^^jftrvjc 

Curve rfjkt 4- /a^Mt be <?n jWcct. 

WLiei4 J+r^tt fvfcij g<? ftPf -for i/ock5 

i/p ytf</^/( J5tftf a bt^i^ ^ig*>) (?*^ ^^*/r in'^itT^ 
says Wfjf Tewtu C*rti, ^th^ -hUmf Sign tu-f^ 

you're. go le-Pl-, T*^ite Jo**ie_ WaUtm M^Hrc^^ iV 

' fUc" >*^^f' 4iT<C ^^03 '^^rial/y-W-fl/^ 

4**t, p^rlc- drt^fi 44vr«f^ 4" f '^^ll" 

i*^ ^4ir't^i£r^^4t^ :f ' 

fi>(**€t. e*iJy. Tix(re A. b/wc^ A^cijt ivi 4^*t-^ (j-f ytu.Qi 
T^K'e^ 5 /T^-^HK-ttt Park yot^ i^lic p**if 4ie 

! ?^ Uy j4veeHh Pi^k/ 2^-C i^ ggrtti^.c^u . he. ^ F*Vk 7V 
^T^h _^r*<* l^Ke. 44ie 

c-^rwei" 4* 444 tef4- Ifi^dtf" yaK~4^ f^FlIer. 
+Wf flic* g^pJ lAevyr oymt +P. y<iaj^ fA<f*ij 44^ 



leff. Atrf of ^^-cli t>«/»74* ^ptw-ib U^ki^i^ liaiAjcr 

civile. *a.^ut,i4 ^«\ctewct flt-htfin iM-ktrdKt^fi^t ^^^Uip^^ 
y4i^ tvii^^i^fcc i^frw <»-F ^iW-/^ -fUeir 45 i 
l?*rk ivxfi/ifl^t of yin -f^ 4^ lef4". 6^ i^i^^' 

ti.e p*r< iXi^iil ^tu,4 c?U>gQni!viy 4#var4 +^<- l«-f^ 
+o 4-iie, a-fvw*.-!- -Mic o4ii£<- f i<jic^ of 44^«^ 9*-^K. 
* y^H, jrii«i^l<i be. grf Parrel yf, k*e«p i^Ik*Hf*( 4x»wtirJ| 

JC/tv^mi4- g^^f Ifp fi,^ m.1vwo( +v*»ck^^ ^9 

^f 4o -Hie. ^4yr«1- l*f+ flV.^ '^ni+t^r- 

ii'f-*" ^f f^ie -fiv-jf ^iveu/?e^. yat/'rc a. ^yj/itu^ 

ca^c^^ef^ s+i^^Jmt. 4« TUi^r 

rf^ KCcO f^«t p^lUJi ^od^ faU^ Qx/t ^ yaw. CA^\d( 
J-f4 in -ft)c jtvff'^p. 4i,<. Ar+ Ct^itt- bff«jU^ iV 

lvkr-fr<t<^ fif j-^jf KtieJtJ wiio l^^^c 4^ jrf j*^ ykv^y^pj. 

4i< j^^vij fl^c •n^jlW- iN'^trf 4k«. f^^JJ 

of hibcmA-^J^n «W<. ih fittt p<i*i<5t 4Wrc, ti^c 

\^^-kr is -ftr***!!**!^ w/ 4ke**i <f<a//>^ iowd.* 

6fl b«ck 4U_ pjtfltJrtg Uf -I-Ue i^*"*^ c<t»^ 

4^ic«_ HfAf: y*^ be- b^Vt 4^^^^^^ 

4kvi£ Ofc^ii/ be ptoi/k[j^3 Lot- yd^r v^fgtjf^ 
Ci/f ax^r^ss +1**1" 4ti +i^c v*<aiil vi^aJi 4v;^ckj fke"^ 
(e^-h, fVetvt 4i»e^ fvistcks yoM, atoH+" Ueiif 
ttock^ i/M+*i4 y*t< 5€e On yaur '^CgUf dlunprfft- 

-fktn pisurj- jf he*«^*^^ ijware^ 4^<;_ kcat^"!- fi-fyvef; 
On yqi^r lc.f+ arc ^oi^C- c^-^^ -H^^-f^ d^-ni^JL^ 
O^^iA- wtxif 4» be ^^Jh2dL 6* ^a-l^^-i*^ ^ j^*^P ^"^ 

An A i^: <>(£<i£i- »n"fT 4iit paw^lu'^^ yth^^itz. 
3^ tvalk oi>^+^ of* +itc p^'^'ovt^ Ui- up 
A*\-^ k*tp i^Aikinj on An"^ 4rU yoiA. go u^<rfef- 

f-f +urn ^fgl^t'* K^^p u&lhjn^. y*"-*- w^*I(c ''^''^ 

ofF. Acmjj 44ie- s4tiftt^ -frdi^ -five bvj ^f us 
avi a/iy T&ICc, ^/^ for file h*xt ffk^ 

bWk_ ^Mpt y^ii/'vTt wksrt y-"^ rhArle^i 6ef 
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Homosexual acts are a threat to America 



Recent studies support the obvious idea that we, as a country, stand upon an age of infmite wisdom and kind- 
ness. Not only can the common individual count on his fellow country-men to be open minded and share their 
philosophical mental experiences but money is now free. In fact money itself no longer has value and the magic 
replicators attached to your embedded homing chips ensures the right to absolute freedom. A freedom that most 
countries can not afford because they are weak, spineless jellyfishes, stingless, swallowed whole by the gaping 
maws of evil mersamurais. 



Some are even more intelligent than the aformentioned. With the pride inspired 
by their fore fathers a hybrid group of loving and caring nurturers have developed 
the meens necessary to do away with those residing on the lower end of the 
intelligent quotient bell curve. That takes mega smarts! So how do they plan to | 
make our lives even better? 

With the help of the media over the next several months evidence will come to] 
light proving that the amoral ways of sexual deviants such as homosexuals and j 
zookeepers are of dimwitted fiber. Your fkmilies will once again find solstice as ] 
this final plague of idiocy is finally removed by intelligent and reasonable human 
beings. But there is one thing standing in our way like a phalic totem pole| 
splitting the sky wide open perpendicular to the horizon. 




Part af hazing h ^it i -no my frs! back 
jn college over then? m Texas ther0 
consisted of UntSing a yallow belly 
sissy queer stashing hnn wittim* 
inches of his f(fe and then raping him 
lathftr victoriously foi horirs wtth a tnrll 
stick You know what bull slicks are*? 
Wei! there s an old sayuig m Texas 
01 maybe it s Tennessee mayb& 
Texas Fool me once the bull suck iS 
a tail fool me twice I li shove n up your 
pee hote again ■ The Prez 



Rick Santorum, the Senate's third-ranked Republican stated "If the Supreme 
Court says that you have the right to consensual sex within your home, then you 
have the right to bigamy, you have the right to polygamy, you have the right to 
incest, you have the right to adultery. You have the right to anything " I do not 
think that he explored the true possibilities of this tragic attempt to sanctionize 
the deplorable acts of homosexual behavior If two consenting adults are given the right to have sex in the 
privacy of their own home they would also have Ae right to rape puppies in front of public trashcans. Grown 
men would run around your home town with their pentses stuck inside cats as they frequent your favorite 

boutiques. Woman would cut oif their own breasts with rusty boyscout knives 
and glue them to burning bibles. Children would find a way to enact complex 
^^^^^^^^^1 self-reproduction by way of mitosis just so they could perform homosexual 
acts on themselves. Celebrities would get cosmetic surgery and the plight of 
mankind would surpass that of an ethnic-free holocaust. 

Legislation is prepaired to overthrow all world governments who oppose 
the outlawing of homosexual activities in an effort to save Mother Earth 
from the wrath of several vengeftil deities including Jehovah, Allah and 
Klordast {the God of pain, depression and rage). Latin American Supreme 
Queen Hernando Vasquez stated "Homo esta porfavor!" and rightfully so. 
As flamboyancy becomes increasingly rare even regal iconoclasts such as 
Pat Robertson will shuck out fortunes to wear it tike golden rings. Bath 
houses shall be reformed to host after school activities for children complete 
with coloring books, Male prostitutes will be checked hourly for anal tissue damage excessive to prostate 
exams. Country pop songs shall be written with refrains like *1 scrump my woman's butt but I ain't no fag." An 
international compromise of human rights will and shall protect all human life from greedy hunger, pestilance 
and famine. Finally. World peace. 




==BDoKbinc]er. 
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-ft' J<^+en tKi^ bands tW t^^^^j "dl^j vcef^ aHu^Uj hexUtl Xi'S 
not a f^nctj r^coQiitruj, j^^^ '^^^ mtc/c^phones ho fn>m i^^€. 

se.f'^^.tirnfr canV Keai ifia." hB^nJ. Bid i ts B r^BxY^^e o{ u^Wa^ 

jjlx^.m -fer UhtU more test, nioneii ^cx*s t^/o 

icir- A bti better c^n a~t least hear tVu in^ivumtnts 

'lua^^^tj's not sc orr^ 

C3n hear euerj2fhtr>j , tv:>t ^u^'k. pe^fe*!- 
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This is a stcwy; it's even somewhat true, about my initiation into tte world of punk. In the late sevOTties 
I was actually a hippie, or something like a hippie, I had should^- length hair, a shitty attitude and a black 
leather jacket. I was not a peace-love hippie; I was a smash-the-state/weather-underground type hippie. Ever 
heard of John Sinclair? Anyway, I felt I was surrounded by lameness, I was always stoned. When Punk arrived 
I was ready! 

There was a time when punk was considered extTOTiely extreme. Before "Hardcore Punk" which was 
to be even more extreme. The term "Hardcoie" is a rderence to something that is even more intense than the 
ordinary. A "Hardcore** fisbenmn would perhafKS be someone who went fishing ev^ day. This person would 
be much more intense, or hankcie, than an ordinary slob who considers fishing to be an exercise and has an 
extra tackle box filled with beer. 

You may be familiar with "Hardcore*' pornography. Extremely familiar. One might say even 
intimately fiuniliar. Hardcore pom is much more than the "Softcore" variety. And so it is with Punk Rock. The 
Hardcore being much more intoise and enjoyable than the ordinary, garden variety, punk rock. I mean to say, 
why look at a photo of bare breasts when you can see a video of a truly talented lady in action? Alas, dear 
reader, the only reason woukJ be because all you had to wc^k with was the Christmas 1 957 edition of Playboy 
and your sisters soiled panties* 

Such is the way of things. In the inunortal words of Franklin Delano Roosevelt, "Do what you can, 
with what you have, ri^t wheie you are." Okay? 

Without straying any furtter from the point, ask you to consider a time before "Hardcore"" punk when 
all that was available was ordinary, gar<tai variety punk. The Sejc Pistols, the Clash, X-Ray Specs, Plastic 
Bertrand and the like were the order of the day. The time would be J 979 m so, 

I must give pause for a moment to mention that the seventies did not really exist. The Sbcties were so damn 
much fiin that mai^ people wanted to just keep th^ going. The seventies, therefore, were stimted from birth. 
A fed>le attempt at a "Disco** pbenomCTon was made, but it was largely contained in expensive nightclubs. 
Around the late seventies, this hippie crap got really tired out. The flowers, love and peace concept was no 
longo* applicable. By the lale sevoities, the general populace had lived their entire lives under the threat of 
nuclear devastation- The old war was like a bad shcom, always there, never wanted. 

Punk rock then could be said to be a reaction to the ^t^ed influences of the sixties* But ^ugh of 
my amatmu' sociological analyses. This essay is being written to give you, feir reader, an idea of what it was 
like for n^ O^our humble narrator) to experience punk prior to hardcore. 1 will attempt to convey this by 
subjecting you to a day of my life at the time* The experience is not m^ant to be entirely accurate, but to convey 
the feeling of the times. I will be using the names of real people and I ask if any such person reads this, please 
do not take offense. Re^rdless of how much offensiveness may have been in frishion at tiie time, noi^ has been 
interKled here. 

Let me take you to Aim Arbor, Michigan in the winter of 1979. It was a particularly harsh wint^. 
Michigan wint^ are never really that mild. I was awakraed by my fucking alarm clock. I had placed it 
strategically just out of arms reach. It was deathfy cold in the small room on the second floor of the house on 
Main Street. My roommate had decided not to pay MichiCon (Michigan Consolidated Gas) and th^ responded 
by shutting off our g&s in the dead of winter. We still had electricity, though. A small cocoon of blankets held 
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back fte bnitaUty of Michi^ wmtcr, I switched on 
the hotplate next to my bed so ihat the room would 
warm up a httle, I thm pulled my jeans under the 
covm with me to warm tbem up- Fuckifig alarm 
clock. Damn it was cold. 

Braving the cold air, a brutal swipe and the 
alarm clock was silenced for another day. Shit, what 
time is it? 7:45. Damn, my first class starts at eight. 
I put my pants on while still in bed, the hotplate had 
wanned the room a few degrees. Shirt, I needed a 
shirt. My country for a shirt! I pulled on a horizon- 
tally striped T-shirt that was just plain ugly. It 
looked like something Pugsley, on the old Addams 
Family sitcom, would wear. I did much of my 
clothes shopping in the drop bin of the Salvation 
Army, Occasionally I found some real gems of 
attire. I usually chose the least feshionable clotties I 
could find. I pulled on my boots- 
Grab my leather and get moving. A good 
plan, only my head didn*t seem to like the bit about 
moving very much. Okay, last nig}it I was up until 
about two drinking vodka and grapefi-uit juice. 
That's not so very unusual, why was I being sub- 
jected to such a debilitating hangover? Damn. I was 
working evenings as a dishwasher at the Stage door, 
a restaurant in a hotel I usually came home fi"om 
work aioxmd midnight and the partying was so k)ud 
that 1 couldn't sleq) so I would join them and drink 
and be stupid. It was great fim most of the time. 

Steaming piss cascaded like a fountain into 
the stamed bowL I am anmzed that the water never 
actually froze in there. I could hear giggles coming 
from Dave*s room, female giggles, Dave had a space 
heater, so all tiie women hung out in Dave*s room* I 
just had a hot plate* 

1 went downstairs and there was Bruce, 
affectionately known as Brucifer. Brucifer had 
moved into a chair in the living room afta* a party a 
few weeks ago. The party had never really actually 
stopped. After the raging party, several puidts 
passed out and when they woke up, around noon the 
next day, they started drinkmg a^in. Other people 
would drop by and join them and the drinking 
continued throughout the ni^t* Some of the first 
punk left to be replaced by others, who passed out, 
woke up around noon the next day, and started 
drinking. 

Brucifer had a hair blow dryer he that he 
would keep on under the blanket in his chair, P\mk 
mgpnuity at it's finest. Still, in all, Brucifer was a 



pleasant and good htunored fellow. Too bad he was 
fond of smoking cig^. I bid a good morning to 
Brucifer, who was soundly passed out with a cigar 
butt still m his hand, ^nd left. 

I pulled my leatba* jacket ti^ around my 
neck as I hurried to school The snow crunched 
under my boots as 1 made my way the few blocks it 
took to get me to school 1 usually had just eirough 
tune to smoke a cigarette on the way. At forty-five 
cmis a pack, smoking was one of the luxuries I 
oould afford 

The warmth of the school was always a 
welcome thing. It can be a little painftil at first, but 
it aknost makes it worthwhile being in school I was 
ten minutes late for my Biology class. I made my 
way to my usual seat in the back without much 
commotion. Everybody was used to me showing up 
ten or fifiem minutes late. I took out my math 
homework and started to do it. Eventually, the class 
ended. Mhochondria? That might be a cool name for 
a band. No, Dangling Ganglion? Possibly... 

In tiiose days, at Community Hi^ School, 
you could sm<Ae in the hallways. Each school was 
allowed a smoking lounge and CHS designated it's 
hallways as tiie smoking lounge. Classes started on 
the hour with a ten-minute break m between each 
class. Tt^ students would hang around, smoke, pitch 
pennies or play cards. It was a very relaxing atmo- 
sphere. 

Earthworks was a small school that merged 
with Commie High at the beginnmg of liie year. 
Earthworks had about thirty students. The students 
viete all kind of weird and stayed togrther. Peter 
Groebner was an Earthworks student who lived with 
roe on Main Street. He was very worldly; he had 
lived for a time in New York and had wonderful 
stories to tell He was r^lly a PUNK. I mean, he 
was a punk by design. I was kind of a ptmk by 
accident. I think Pete Groebner had more to do witfi 
bringing punk to Ann Arbor than anyone else I 
know, Peter turned me on to the Sex Pistols, Genera- 
tion X, the Clash and a host of other wonderful 
bands. It was great for m^ because all of the sudden 
it became very cool to be a fucking loser. Being a 
loser was something I was really good at. If "being a 
losef* had h&sn an event in the 1980 Ofympics, I 
would have won the gold medal Instead of the Star 
Spangled Banner, they would have had to play "I 
Wanna Be Me". I loved Punk, it just fit me p^*ctly. 

Just so you know where I'm coming from« 



my home life growiog up was pretty violent. I got 
beat up a lot and I beat up my Utile brother, who is 
actualty a cool p^son, Sony that I did that to 
you, Mike. I was an asshole. Also, there was this 
oredible threat of mielear death hanging over my 
head. The cold war was having some of it's best 
y^s. So I was not overly concenied with ray future. 
I was also very ang^ at society and God for not 
keeping me from the violence of my early days, I 
rejected and rebelled against God, society and pretty 
much anything 1 could find. I moved out of my 
parmts house at age 1 5, thm movol back at age 16 
and out for good at age 1 7, 1 was, and am, a survivor. 

Yeah, punk fit me perfectly. I drank it iiL I 
loved it. I was very comfortable with the violence. It 
was just like home to me. Tte really good news was 
that I was not alone. There were large numbers of 
teenagers who were completely disaffected, disgrun- 
tled, disenchanted, disenfranchised, disrespectful, dis- 
gusted and just Iain pissed off So we could get 
together and have parties. That, dear reader, is what 
this story is all about. 

I was smoking a joint in the fire escape 
(which I considered my private office at Commie 
Hi^ School) with a few friends when I was asked 
about a party that was schedulei at my house for 
later that evening. I had o idea that there was going to 
be a party, but it was highly likely, as fbere was a 
party there pretty much every night. 1 was informed 
that this would be no ordinary party, but that there 
would he bands there. Two punk bands, to be exact. 
One of them was Pete's band. I didn't even know Pete 
had a band. Cool 

Throughout the day, I received more in^ 
quiries about the party. I actually just started to invite 
people. I guess 1 could do that. 1 lived there. By die 
end of the day, 1 was the talk of the school 

After school 1 would usually ask someone if 
they wanted to get high, I would go to their house, if 
possible. I would theifproceed to g^ quite stoned and 
ask if I could take a shower and raid the refrigerator. 
I managed to do this three or four times a week, so 1 
kq)t fairly clean and well fed. I could also eat at 
work, which was nice. My single fringe benefit, 

I remonber showing up at the house and 
seeing Fete hanging some plastic sheets from tt^ 
ceiling to the floor and writing "Factory Sealed For 
Your Protection" in large marker on them. The bands 
were to play behind the plastic so people couldn't 
throw things at them or something. Anyway, it looked 
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really cooL I found out that the party was called 
because we had just be^ evicted. Our security de- 
posit had long been considered Ic^t. Thus, tiiere was 
a complete absence of any reason NOT to have a 
party and it WAS Friday, so Ae cry went out 
throughout the land, "Party at Main Streef". 

My Uttle room. My dinky, small, minute, 
infinitesimal room was not very large, I went there 
and did some bong hits. There was room for a small 
mattress, a chair with nry hot plate, and a dresser* 
Perched on top of my dr^ser was the evil alarm 
clock, the radio of which was my sole source of 
music. Dave had a stereo. That's why all the girls hug 
out in his room. His room was also larger and he had 
a queen sized bed. Luckily he usually played his 
stereo loud enou^ that I really didn't need one in my 
room 

I had a shitty little acoustic guitar that I 
would write songs on when I was stoned. 1 learned to 
play by watching other pwple play and asking them 
what kind of chord they were playing, then 1 would 
try it. I never had an actual "Guitar Lesson** in my 
life, although I later taught a few. I took part of a 
Diminished 7^ chord and combined it with an Aog- 
mented 9* clK>rd and developed the Demented 16* 
chord. Few people ever appreciated my musical ge- 
nius. I had a lot of fun, though. 1 was able to give vent 
to my angst. 

The guest started to arrive early, they were 
unannounced and virtually none of them had given the 
slightest RSVP. The masses of people who attended 
tiiat evening were all there to crash the party. Can you 
imagine the rudeness, A bunch of heathens. The good 
news is that most of them brought booze. The amount 
of alcohol consumed that evening was staggering. 
And that was before 8pm, 

1 remember th^ands starting around nine or 
so. The place was packed. People were pogo dancing. 
For the uninitiat©!, pogo dancing is just kind of 
jumping up and down. The Hardcoce Punk scene has 
given up any form of dancin^g in favor of the pit and 
stage diving. Back in 1979, we did the pogo. Eventu- 
ally we skanked, however at this party, the pogo was 
what was happening. 

The bands were great. I could not h^r a 
single word or lyric of any km4 althou^ there was 
some sort of vocal noise that was part of the solid 
wall of sound. The plastic did not last long, the bands 
and the crowd became one and no one was protected 
by factory sealing. Most people were sweating in 
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spite of the fact that it was probably close to 30 
degrees below zero and there was no heat. 

I went upstairs to take a piss as I was 
extremely foil of beer and needed to release a bit of 
it. The bathroom was locked and six or eight people 
were fucking in there. I doubted thq^ would be done 
soon. I went out the back door to take a piss. There, 
passed out in the garbage, was the drummer of the 
band. So who was playing drums? 1 doubt I will ever 
know. Anyway, as he was face down, 1 figured he 
would not be choldng on his own puke, so I left him 
there* I relieved myself in front of God, my country 
and anybody that cared to watch- 1 squeezed my way 
back in the house. I went downstairs and was into 
Pete's room where certain individuals were shooting 
up. It was a very private occasion when people she* 
up. The fact that 1 was let in, showed that I had 
c^in social standing in the community. They also 
knew that weed was my drug of choice. I was a 
complete bum out, I wasn't going to ask for any of 
their smack. 

The basement scene was just a litUc too 
mellow for me and I went back upstairs where the 
band was just finishing up. Some lively youngsters 
were up on the roof hurling curses at the cittaem of 
Ann Arbor, who wo-e probably out buying Christ- 
mas presents for their children. I helped pack up the 
band equipment as much as I could considering the 
various chemicals warring for control of my brain. 
We then got down to some more serious drinking. 

Eventually, I went to my room and a high 
level meeting with the Joint Chiefs of Staff, Actu- 
ally, Aey were more Uke Booghit Chiefs of Staff 
rather than Joint Chiefe of Staff. Anyway, it was a 
high level meeting. Things of great proportion were 
discussed, laughed about and forgotten. Although, 
not necessarily in that ord^. 

The bathroom finally was open. There was 
blood in the sink. I have no idea why and I doubt I 
will ever know. Casualties were mounting. Several 
punks were ptobabk drunk to the point of being 
legally dead Those who lacked methamphetamines 
were passed out. The hat was passed for more 
alcohol I have always thought it was fimny that, as 
parties such as this progress, people who first pro- 
fess to be completely broke, somehow find money 
after they're drunk. A run was made and the party 
continued. 

At some point I passed out. I have d^eloped 
a skill whereby I pass out before I puke. I was one of 



the few who did not hurl chmiks at that little gather- 
ing. 1 would estimate there to have been eighty to one 
hundred people at that party. It was a three-bedroom 
house with only a single bathroom. It boasted a 
living room, a dining room, a kitchen and a base- 
ment. It was carpeted for a day with wall-to-wall 
punks. 

I awoke the next morning, freezing cold and 
fully clothed in ray bed. I got out of bed because my 
bladdo*, if it had a gauge, would have read 30% past 
full. I stumbled mto the bathroom and pissed into the 
bathtub. I was ui no way capable of the accuracy 
needed to hit a target as small as a toilet. Tho sight 
of my piss mixing with the puke in the bathtub was 
horrible, Tte sight was not as bad as the smell of it. 
I decided I would probably just skip breakfast, 
I wmt downstairs and was amazed to find the place 
in pretty much Him same condition as it always was* 
It was a hell of a party and I don't think a single 
window was broken or any doors had gotten ripped 
off the hinges. Broken glass and garbage littered the 
fioor as well as the occasional punk. Brucifa* was 
awake and in a surprisingly good mood, I was very 
grunqyy and growled at him and decided to make 
myself a cup of tea. I sat huddled in a con^, 
clutching my warm cup of tea, thinking of excuses to 
get out of working that evening. I had already used 
my most creative ones. Unfortunately my mind 
wasn't being very productive. Soon, half a dozen 
punks regained consciousness and were looking to 
see if any alcohol was left. Surprisingly, there were 
stUl a few beers and some vodka. I stuck Mrith my 
tea. It was roughly eleven in the moming, 

Shortfy after noon, the alcohol had run out 
and most of the people from the night before were 
awake, A collection was taken up and a run was 
made. Eigjit crusty punks were facing a Saturday 
aftOTioon burdened by hangovers, Pete found a way 
to plug a stereo into a guitar amp and the Pistols 
joined us in our misery. we were there, still 
listening to the st^eo, not mffving much, thwe came 
a loud knock at the door. Pete answered, his spiked 
hair looking dangerous. It was the cops. We received 
a stem warning not to play the stereo too loud. 



J,5, has been around for awhile. In the Ws he put 
out the semi-famous comp 'Shut Up and Take the 
5**". We received this story via a mutual friend. 
Send comments to Bad Ideas. We hope to print 
more of J.B. 's stories in the issues to come, 
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What you can do. 



by Theresa Kiefer 



« • Wade. One. All that it takes is ONE more Republican Supreme Court Judge 

and our nght to choose wll be taken away, and that is exactly what George Jr. has in mind. That's why it is imperative for 

aii or us to take actton immediately, 

r^frr.^ ft, ^ demonstrate Overwhelming majority support for a woman's right to choose safe, legal abortion and birth 
control, the largest pro-choice majority in history will march on Washington on Sunday April 25. 2004. 

, . fii-st time ever this pro-choice march is a collaborative effort seven leading national women's rights 

poups have come ogether to organize this momentous event. Hie American Civil Liberties Union, Black Women's Health 
Imperative, Femmist Majority, NARAL Pro-Choice America, National Latina Insti- 
tute for Reproductive Health, National Organization for Wwnen and Planned Parait- 
hood Federation of America are the principal organizers of the March for Women's 
Lives and have pooled efforts and resources to lay the groundwork. Other progressive 
organizations have signed on as co-sponsors - offering everything from member 
participation to help spreading the word and help defraying costs. 

Get involved. Contact Planned Parmthood and sign up to go to D.C. and 
FIGHT for this right to choose. If you cannot make time for the Protest (hen drive 

^n'L-n.,*!^^'*''""^?- Il"'' ' P'^^ Parenthood. ITie Right to Life movement is 

So^Sif pressuring the Federal Govermnent to take funding away from organizations that protect 

nlln ^ ""T ' ^'^ y**"''* "^"^ ^"^^^^ ^"^ ^^^^ Organizations and single handedly 
organizes protests agamst Planned Parenthood. He's also an open homophobe. 



The largest pro-choice 
majority in history will 
march on Washington 
on Sunday April 25, 
2004. 
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fwe wanna revie w your shit, 



books, zines, movies, records, etcT 



As of now there is nothing that we won't review, we prefer small press and Indy stuff, but 
weni review what ever you send us all styles ^afid mediums welcome. Because we publi^ quarterly 
it may take a while to get your stuff reviewed, fielow are the four due dates for review materiai, 
March 1 (April issue) May 1 (July issue) August 1 
(October issue) Novembef 1 ^ (January issue) Please send a contact 
address with a postage paid price for what you want us to review 
also let us know the method of payment i,e, check to (your name 
or company) well concealed cash, trade or other means of payment. 



Please send reviews to: 
Bad Ideal 
807 North Main St, 
Ann Arbor, Mi 
48104 





Blue Ouioa-^TUa ii FMcking Awfnr (CD) 

Tbey*rc a punk band with a siyJc like do otbcf t Tbis dbuni from ihe best baiict 
ever Eiftoied for a Koo!*Ajd-Uke bevcfagje used to idduce vtnnitiQg is prqqf (hst there 
stiLI some tirtb m odvertismg. Even for Hve recc^rdmgs the sound quality of the first 
founecQ tracks is suefa m to raider them nearly imlistenable. However, once you make it 
to the second half msd can actually hear the soag^ they're not bad. Suie^ you might have 
hcAtd a few of the rifis before, and it's ptctty basic ptmk rwk, but that's oot ttecessarily a 
bad thing. That waa suppo^ to be the point right? The lyrics are clever, ftmny, and not 
too serious. C*tet*s il| go to Jenny Craig^ it'll be so puch lunn All in aU« a vwocth while 
piece of mid 90'sCi»iMme Iffigh SclK»l h^ $5.00ppd ' 

NblNot rcoofds, 807 N Kfein, Ann Artxjr, MI 4S104 




Hairy Drmla Babka-^'Live at the Bad Idea 1704'' (CD) 

I was at this show, so I was pretty excited to thh CD tb review. This is part of a serieji of live 
rtoordings from bonds that have played at the Bad Idea (Ann Arbor, MI). While every song on this is a cover, 
h's stilj fiill of etHfrgy like they had written tSiiise ao^gs themselves. It s^ms a little odd to try to describe their 
sound when talk&g about aH covers, but normally it woukt he a mix of early SO's hardcore (Black Flag, The 
FartZv Dead KeoDedys) with a little Tx>ckabilly twist at Xmsa. The recording qualMy is a little rough, but not once 
did h ruin my efyoyment of listening to it. Since th£ CD lacks a m>Dg tisttng^ here we go: 
Banned fiom DC (Bad Brains), Johnny 2 Bad (The Slickers), Black Coffee (Black Flag), Career Opportimiiies 
(The Cbdb), Boredom (The Buzzcocks), Bullet (The Mis£ts), I Love Livin' In The City (Fear)^ Farmer Jack 
(traditwnal). Tommy Gim (The Clash), 6-Pack (Black Flag), Lights Out (Angry SatDoaM), Fresh Prince (DJ 
Jaz3y Jeff & The Fiesh Prince), Torgo (Muxis, the Hands of Fate) and Nothing (Negative Approach) w/ Katie* 
&om the Rusty Bra Hooks, singing. 

This is definitely worth picking up and hopefully HDB will put ouL some new records soon. And 
remember, don't judge a book (or CD) by Its cover. NpR £4.00 ppd (well concealed cash or check made ou( to 
Christina Lee) 

Bad Idea Records 807 N. Main Ann Arbor MI 4St CM 

OMioB Flavored RiBst-'^LIve at the Bad Idea" (CD) 

Let me just start by saying thai when J recdved this, the third in Ihc B&d Idea 
concert hall's series of recorded shows, [ knew nothing about the Onion Flavored Rings. 
Now all t know h what they sound tike. A( least ^mc background info included with the ] 
CD would have been nice, (like where the fuck are they from?) and Ihc complete lack of 
track listing is inexcu^le. The songs are poppy but riot in an annoying way, with catcby 
arid innovmtive niefodjes thai occasionally bfing to mind post-1^ The 
performance is lively and probably would have been fun to sec. The lyrics are virttially 
indecipbeanablCf due to the recording quality ,^ which really isn^t too bad considering It was ; 
done with two vocal mikes hangitig from the cdling. 1 suppose the idea was to recreate | 
(he ^con^Xete live expenence*^, and while some of the stage banter and audience 
participation is amusing, the between song breaks are way too long (which h the band's 
equipment's fault), and in my opinion cou^d have been edited (which is somebody else^s 
foully) Ovetall, I tiked this t^nd and wouldn't mind seeing one of their shows, I have 
a few criticisms for the fonnat of this series, which I hope to see addressed in the futr ^e. 
because it has incredible potential. S.N. t4.00ppdi 

Bad Idea records, 807 N. Main, Ann Aihon MI 4*104 i 

Stale - "Uvt at the Bid Idea" CD 

The State is a dassic local band. They've been roetin for years and put on a great 
punk rock show. AB ttieir songs are fast and hard and great to dance to. The sound 
quality of the CD is noi very good and some of the breaks in betwe^ oongA arc long, but 
all the song3 are higb energy. Since this album is the States entire perfortrtanec unedited, 
albums Uke these can be useful rcfenaice tools for bands to determine Ikjw Jong to play, 
Older of songs, trying not to have long breaks, etc. -RRR 
S4 ppd. well ooncealed cash or checks to Cristina Lee 
_ naA Idea records 807 North Main Ann Aifaor hfi 4S1(M 
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MetoboUcSpoA? Self Educate L^A A AX A2 

^lh\ f^^ir^M Anil The Mo thctfiHidMra/ Ana Of Evfl ^Cf^ 

ThirfeM go down in hlstory^i the^^i^i^H-P " Both these bands have 
broken h^ broken op and broken down in yoor american town. Done for now and ^ 
SSS^you caThear their confusion in d.. recordings {definitively lo-fi and 
{«« what 1 niean) between 4 record bl^ls.} . You can feel the tension. 

A snapshot of that summer ^in the scene" You^^ ^""rTTm 

and "Basement Song" (o.&tmX) are classic. I miss these bands. CC. $3.00 ppd 

Lo Down Records P.O. Box 4502 a2 Ml 48106 

Up Rjjcords 1 826 Vimankay a2 48 1 03 

NoINo Records &07 Main^a2 4S014 

V/A""ato60in73Baiidi"CO , , 

Amazine! 73 bands ftt>m the US, Israel, Brazil, Lithuania, U.K, Italy, France. 
Scotland, Austria, Canada, Mexico, Spain. Utvia and more play songs less than one 
minuet long. This compiiation also spans many gcnr^ including punk, techno, hardcore, 
surf and manv very silty soogs. This eclectic mix makes almost every song stand out 
and demand your attention. On many short song compilations, the songs start blendini 
together, but the energy and diversity of bands on this comp wiU caplure your interest and 
keep you listening. Many of the bands have silly names (i.e. track # 10 by "Anal Beard"), 
and are responsible for some of the best tracks on the record. Track #28 by Archie Cnsis, 
"Caffiead", is a hilarious ode to caffeine addiction. Track #44 has May Day singing 
about ptmk tock dating and track #52 is Cornish in a turUeneck singing about the "Boo^ 
Fiava". Added on to the 73 bands, are 4 ttacks by the compiler. Track #77, "The Sounds 
of Children Screaming", ts the compilcr*s kindergarten class. He asked them to sing 

song^ as loud as they c ould into a tajc r^rder, the r^ujtj§lypapt. . . 

" "Even though this album took more than a year to compile, it is a good example of 
how much independent music publishers can accomplish. Many of these bands are from 
the Ann Arbor area, » if you enjoy local or indcpcndcnl music, this album is weU worth 
thebuy» 

%$ ppd. well concealed cash or checks to Josh Sanchesi 
NgINo records 807 North Main Ann AAor MI 481 04_ _ 




Half-A*leep #2t Broken By Kevin M. Sanchez ^ r Ai r 

I like drtes like this. First, a confession. Kevm is a friend of mme. Also, t m 
friends with everyone in his band; Oedipus and the Motherfuckers, TOs 2^ is mostly 
^e story of their star-crossed tour with long Islands the Uzer, 3 Vehicles, 2 tow trucks 
and many, many miles later the story c^ds without any great '^ve^tion. just a few 
better thMi average. A tale of cveryman on tour, full of some of the wackiest bds 1 

Written in a moje journalistic than Uteiary style, the play by play of it is quick^ 
paced and thorough; there's a lot of prose from all the ridiculous hoops the kids h*i to 
Hop through. At times I felt >with more than a litUe sympathy) "will tins ever end? 
-me factual tone jnakes a great juxt^ilion to tender honest moments that bloom from 

^ A^unk in a punk band goes on a tour against the gods- All the trappings of an 
MTV epic But what yon get is an awesome guys real shitty life; trying to play music, 
me<A people, see the world, do things right It doesn't end with a bang, it doesn t end 
witii a whimper. It doesn't end at all. - ^ 

A good man had a bad time. This is a chapter, the book goes on. 
Kevin M. Sanchez 1826 Vimankay, a2, MI 48103 

"Tlier* are no btmn in New Mexico"- written and UluAtrated hy Josh Redd S«iiGhcz 

You've just got to love a children's book about train hopping. This short story 
recounts an amusing if not terribly substantive anecdote about getting lost and tookmg for 
bears in (surprise!) New Mexico. The easy, conversational storytelling flows nicely, with 
cartoony but detailed illusU^ons. It's the perfect gift for your favorite punk it>dc 
kindcrgartner. $2.50ppd 

^ten-eleven press, 807 N/Main, Ann Arhor, Ml 4»104 





1110 ^ou+fi UnWers'tiy 
' -.r\ East University and CKuch ^t) 

-/lEET UP5TAIRS - 



/UHK v/etK Mas B ec»/ MAPfgMl 

g</T We^/E R 00. f».€. ORlvTwfr A^tfaWft TOWN W ITHIIAHIgi 



AB0yr'l2 H0VR5 OF yL£f p'fi{R TtfrWMOLg u/P^g ^ 





lF >v tv^ve AMv Auwi ofi. Mit^o m^mt^ of -we iiANC>s utrcp mtt^;, 



AAB 

Action Tiger 
Alienation 
Angry Red Planet 
Amigens 
Antz 

A^achibut^o^hnh^H Orchistra 
Aural Sec] 
Awestruck 
Axis of Evi! 
Azreal 

Barbed Wire Playpen 
Bats 

Battalion 



Brewts 

I Bmtal Youth 
Burning Sinsations 
J Butler 
Cabal 
! Cacri 

Caflfeineted Assault 
Cathode 
Chaos Th€Or>' 
Chore 

Civil Confusion 
Cloud Nine 
Cobra Youth 
Cock Fieht 



Lovesick 
Madax 
Mazfnga 
Mhz 

Mini-^Systems 



Bev7 of Anal Cocksmen Confuse A Cat 



Big Brown House 
Big Chief 
Big Fun 

Bitchin' Summer 
Bitter Pills 
Black Tie Affair 
Bloodpact 
Bloody Mary 
Blue Onion 



Coke'N'Donuts 
Cold As Life 
i Cornish In A Turtleneck 
( Cosmicity 
Couch 
Crew Pies 
CRS 

Cult Heroes 
Culture Shock 
Bob the Singing Bass Player Debaucher>' 
Boneless Toas« Decay of the Aneel 

Bonk! Delien 
Borax Destroy Ali Monsters 

Breaihinu Selenas Dog Soldiers 

Love LcHcr- 



I El Cheapo 
; Etch-A-Skeich 
, Fags 

Fighting 69^^ 
Fistfijck USA 
Flashpapr 
A% 
Galen 
Gerbils 
GOC 
God Bullies 
Gondolier 
Ground Zero 
Head Fact on" 
Hoi PoUoi 
Holv Cows 
Inbiuered 
J.AKS 

Kick Like Crazy 
King Canute 
King Vhamin Ohio 
Kung-Fu Flipper Babies 
Lab Lobotomy 
La'Existance 

Lar)'nx Zilhons Novelty Shop 
!- .A Shroeder 
Laughing Hyenas 



Rael Rean Typhoid Mary 

Restroom Poets Undermind 
Roko Violent Ramp 

Ron of Japan Virus B23 

Rusty Bra Hooks Vomica 



Mr Velocity Hopkins SalivationArmyMarchingdBand 



Moltov 
Mortified 
Monster Bait 
Monster Youth 
Morsel 
Mt Tai 
Nadsat Nation 
Nautical Almanac 
Necros 

Negative Approach 

No Compromise 
Non-Fiction 



Scheme 
Scot's Pyrates 
Short dead Dudes 
Skin Flower 
Snakeout 



WIG 

Wolfgang 



Sonic 's Rendezvous Band 

Stroker Ace ^"^ ^''^"'^ 
Strand 
Strut 

. . Super Sleuths 

Oedipus & the Motherfbckers Surrounded By Snakes 

Teeth 
Tiger 



One's 
Papsmear 
Perplexa 
Pist'N'Eroke 
Plumbobs 
Popes 

Pterodactyls 
Pug Uglies 



100 

Tomb of the Unknown 

Trabajar 
Tractor 
Triggers 
Truth 

Tupelo Phantoms 



Liberation Beat Threat 

a^y piU^r hands jkm/M bcL f^rkiVj -f^p^ 



